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A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telescopic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided. 

Lens turret with EUMIGON f/1-8/12-5mm. standard lens, 
EUMACRO 2:5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-5X (6-25mm.) wide angle attachment. 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable |1°-21° DIN 
(10-100 ASA) coupled to aperture control—needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


Extras; Parallax Compen- 
sation Gevice, ecther 
cases, Matte Box set com- 
plete with sliding masks, 
and @ range of other 
accessories 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (33 i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 2v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 IMPROVE YOUR MOVIES! 
Standard PB Projector with lamp and one 400/t. reei £30 - 15 -0 Buy a copy of the EUMIG MAN- 

UAL from your dealer. Packed 

with hints for putting a really 

professional touch to your films. JOHNSONS 


PRICE: £1-1-0 
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WALLACE 


THE CINE SPEGIALISTS 


127, NEW BOND ST. 
LONDON, W.1. 
MAYfair 7511 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


The new 1961/62 BLUE BOOK ready NOW 


The Blue Book is this country’s finest photographic catalogue. 
All these are covered—with full descriptions and illustrations of 


The new BELL & HOWELL AUTOSET Ill 
—with ZOOM Lens 


The tatest version of the popular 
Autoset has an {1.8 zoom lens, with 
focal length adjustable from 10mm. 

m wide angle to 29mm. telephoto. As 
you zoom the lens, the viewfinder zooms 
automatically to show the correct field 
of view 


The Electric Eye exposure meter fitted 
sets the lens to the correct aperture in- 
stantly, and shows a coloured indicator 
in the finder when the light is too bad 
for filming. Films with speeds from 5 to 
40 ASA can be allowed for. For special 
lighting conditions the aperture may be 
set manually 

The Autoset Iii has a 3-way control for 
single frame, continuous and normal film- 
ing. An A to D converter and a haze filter 
are incorporated; the zoom lens has a 
fixed-focus 


Price, mieten with pistol grip and leather ever-ready case, £74. 19 . 4, 
or deposit £15.19.4 and 12 monthly instalments of £5 .5 . 9. 


If it’s at the Photo-Cine Fai Fair 
(and if it’s GOOD, and on the market) 


Wallace Heaton stock it 


You can see all the good, available equipment 
here; you can compare competitive models side 
by side on the counter, and get factual and un- 
biased advice on all makes from experts. 


Wallace Heaton’s FILM LIBRARY 


has the largest selection of sub-standard-size films for 
hire in this country-8mm. Silent, 9.5mm. Sound 
and Silent, l6mm. Sound and I6mm. Silent, lists 
are available on request. 


Send for the ones that interest you, and for detailsof 
Film Library membership, which simplifies hiring, 
and makes available to you, at no extra cost the"com- 
plete lists of M.G.M., G.B., Ron Harris, Warner- 
Pathe and Columbia. 


all major items: 


CINE CAMERAS—over 50; the 

latest of all reliable makes, includ- 

ing the good Japanese, with advice 

on choosing. PROJECTORS— 

about 25. LENSES—EDITOR— 

VIEWERS — TITLERS and 

LETTERING SETS. SPLICERS 

— REWINDERS— REELS & 

CANS — TRIPODS — STANDS — LIGHTING 
EQUIPMENT — FILM—as well as a complete 
range of still equipment PLUS a guide to the Wallace 
Heaton Services. 


With 224 pages and — illustrations, 


the Blue Book costs 2) 
Send for your copy with this coupon. 


Ltd., 127 New Bond Street, 


To Wallace Heaton, 

London, 

| enclose 2/- for my 1961/62 BLUE BOOK 
Fuli Name and Address in BLOCK LETTERS 


Payment by cheque or P.O., please Date ACW 


Address 


> 795 
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The AUTO-CARENA is a precision instrument 
in the best tradition of Swiss camera 
craftsmanship. Tha elegance and beauty of 

its design is perfectly geared to the function of 
movie-making. Its sure-grip handle is a 
delight to hold, and you wind the motor with 
this very same handle; the camera's contour 
shape is a pleasure to hold to your eye . . . so 
comfortable and precisely balanced you won't 
want to put it down. 


Perfect movies in living colour and black and white 
indoors and outdoors—-are yours with the new, 
smartly-styled AUTO-CARENA 8mm. Fully Automatic 
electric-eye Camera. You'll take breath-taking pictures 
with your very first roll! That's because the 
AUTO-CARENA has every advanced feature designed 
for the 8mm. camera... plus . . . the ease and 
simplicity of foolproof electric-eye exposure control. 
Suddenly . . . movie making is a pleasure because you 
can confidently forget aperture, exposure and distance 
problems. The AUTO-CARENA does all the work for 
you... you have all the fun. You get better pictures 
too, since you concentrate exclusively on the subject, 
forget about camera mechanics. Just frame the subject 
in the viewfinder and press the smooth-as-silk trigger. 
It's that simple! And what a relief to know that 

every inch of film will be perfectly exposed, in colour 
or black-and-white. 


Auto-Carena with 
f/1-9 13mm. Steinheil Culminon 
£65-14°9 


Coming Shortly ! 


the CARENA ZOOMEX 


The ZOOMEX will have ail the 
the fabulous features of the 
AUTO-CARENA, plus an f/1°8 
Angenieux Zoom with variation of 
focal length from 7°5 to 35mm. 
With the Zoomex you will get 
accurate reflex viewing, and fully 
automatic continuous exposure 
control. 


£129 19-6 


Amateur Cine World - June 1, 1961 


For full details write: 
Dept. KI2 
PHOTOPIA LTD., 
Newcastle 

Staffs. 
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63-66 CHEAPSIDE E.C.2 


CITY 1124-5-6 


SPORTSTER V ZOOM 

THE NEW SPORTSTER V Camera is identical to the famous and well-proven model IV but it is fitted with a high definition 
{1-8 Zoom lens with a range of 9 to 27mm. As the Zoom lens lever is turned, the picture glides smoothly from wide angle 
to telephoto and perfectly defined pictures are assured throughout the entire zooming range 
The Zoomatic viewfinder is coupled to the lens and you see your picture as it is being recorded on the film. 
An electric eye is incorporated which measures the light and automatically sets the lens to the correct exposure. 
Other features: Speed 16 and 24 f.p.s. 

Twin cable release sockets for normal running and single frames. 

Spring tension indicator 

Governor controlled film footage counter 

Convenient Pistol grip. Leather combination case H 

Beautifully polished chrome finish with rich leather panelling. Price £105 | I | 
Hire Purchase Deposit €21.11.1 and 12 monthly payments of €7.10.6 


8mm. BOLE X 
B8SL CAMERA 


Almost identical to the C8SL 
model but incorporating a twin 4 
lens turret to accommodate 
two lenses. Also includes the ’ 
ADMIRA ‘811A’ | Bolex ‘behind the lens’ photo- ADMIRA ‘8F 
= 4 : cell meter. Fitted with |2}mm. Similar in design to the well proven and 
With geared twin lens turret, a fi9 Yvar fixed focus lens popular Admira “‘BIIA"’ camera. The new 
fired with f/1-9 and and 36mm. {/28 Yvar_ cele- model ‘‘8F’’ has a built-in coupled exposure 
35mm. £19 telephoto lens in ‘ photo lens. meter to lens iris. Exposure-needie is visible 
focusing mounts, 5 speeds, through viewfinder and exposures - be 
aralla compensated ew- altered whilst filming. Fitted with 124mm. 
Backwind for ‘erick Reduced from £68 18 2 {28 fixed ow Parallax 
work. Complete in case viewfinder, |3-18-39 inches. Governor con- 
445 @ 0 to £59 19 9 trolled motor and sprocket-drive. €24 0 


HIRE PURCHASE TERMS 20%, DEPOSIT—BALANCE IN 12 MONTHS 


FULLY GUARANTEED USED CINE EQUIPMENT 
CAMERAS PROJECTORS 


8mm. model ''624"’ B. & H. camera, {/!'9 lens, single speed £18 10 
8mm. Miller model ‘'CA’’ with f/2°S coated lens, five filming 
speeds, single frames 422 15 
8mm. Cine Kodak, Magazine loading, 4 speeds, 19 focusing l6mm. Bell & Howell model '63!"' 750, 1,000 watt lighting, 
lens 10 stills and reverse projection, complete with new 12” speaker 


l6mm. Amprosound Premier ‘'20'', 750 wact lighting, 15 watt 
sound output, with external speaker and transformer —— 


BBL Paillard ane, buile- -in meter, shutter fade, variable speeds 
f/1-8 Yvar focusing lens 

8mm. Bauer ‘'888"" coupled meter, f/1-9 fixed focus and 2X 
Telephoto lens in holdall case 

8mm. B. & H. “Sportster’’ £'2-5 fixed focus lens, variable 
speeds 

16mm. Pathe Webo Special, reflex viewing, triple lens turret, 
fitted with |” {/1-9, 3° £/3-5 Berthiot coated lenses and 6° 
5-5 Cooke telephoto, variable filming speeds, variable 
shutter, takes 100ft. spool loading film 

16mm. G.B. B. & H. *°603"' Autoload Magazine loading, with 
1” f 1-9 T. T. Hobson coated lens in focusing mount, standard 
“'C"' thread mount, complete in case 

lémm. G.B. B. & H. with ewin lens turret, fitted with 
1" £/1-9 T.T.H. Serital focusing lens 

HI6T Paillard Bolex with |” f/1-9 Yvar, 2” {/1:'9 in new condi- 
tion 

8mm. G.B. B. & H. 605 Sportster, 124mm. f/! 7T. T. Hobson in 
focusing mount and |4” f/3-5 T.H.T. Cooke Telephoto 

8mm. Admira 8IIA Twin lens turret, 124mm. f/2°8 and 36mm 
£/3-5 Telephoto, Backwind, 5 speeds and Case 

8mm. Kodak Brownie Turret, 3 lenses and Case 

"BB" Bolex, Twin lens turret, 13mm. f/1°9 Yvar, 36mm 128 

Yvar, 65mm —— Cinor Pair Parallax Prisms got grip 

filters. 


and new transformer . 
l6mm. Bell & Howell ‘640°’ optical and magnetic sound, 

750, 1,000 wate lighting, stills and reverse projection, 12” 

external speaker and Deluxe transformers, as new £299 
8mm. Eumig P8M High intensity lighting, stills and reverse 

projection, Power rewind £30 
l6émm. B. & H. Filmosound ‘'636'' 750 watt lamp with Gut. 

8” speaker, AC DC Mains 


LIMITED EDITION PLEASE ORDER NOW 
Our new 1961-62 BLUE BOOK is the best descriptive 
guide to the latest Cameras, Projectors, Binoculars, etc. 
etc. that you have ever seen. There are some 224 pages 
with hundreds of illustrations; all brought up to date 
and including latest German and high grade Japanese 
apparatus. Send 2/- now for your copy. It can save 
you pounds. 


797 
CITY OF LONDON COMPANY 
[= 
£69 10 0 
4s 0 0 
£15 10 0 
0 
TMA. 
£69 10 0 
4119 0 
£39 10 0 
a2i0 0 
. Write to 66 CHEAPSIDE E.C.2 for all your Cine Requirements 
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Designed for professionals 
and quality-conscious amateurs... 


atlas PRECISION PROJECTOR LAMPS 


il There’s an Aties lamp designed for your projector ... made wit the same 
t III i care and precision that make Atlas the choice of so many projector manufacturers. 
uaLLLLL Atlas are the makers of the famous ‘Tru-flector’ and ‘Tru-focus’ 

prejector lamps, which have so greatly influenced the development of modern 
projector design. They are undoubtedly the lamps of the future. . . 

yet represent just two sections of a range which now provides precision lamps 

for projectors of almost every known size and make. 

Ask for Atlas . . . and show your films and colour transparencies at their best. 
PROJECTOR LAMPS - FLASH BULBS - STUDIO & DARKROOM LAMPS 
ATLAS LIGHTING LIMITED * THORN HOUSE - UPPER ST. MARTIN’S LANE * LONDON WC2 


See us at the Photo Fair on Stand 45/46 
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THE CINE SPECIALISTS 


47 BERKELEY ST. 
LONDON, W.! 
GROsvener 2691 


OF EOINBURGH 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


Tht OUKE 


ro 


QUEEN ELIZABETH 
THE QUEEN MOTHER 


47 BERKELEY STREET, 


Ww.l 


NIZO 
HELIOMATIC “FOCOVARIO” 


AUTOMATIC 
EXPOSURE CONTROL 
REFLEX VIEWFINDER 
5 speeds, Backwind 
F/1-8 Angenieux — Lens 


£139 10 


2 MINUTES 
FROM » 


“GREEN PARK 
UNDERGROUND 
STATION 


WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES 


BELL 


l6mm. 

& HOWELL 

2 E 

Automatic Exposure Control 
Magazine load, Lens 


£:92 10 0 


USED 


l6mm. 

BELL & HOWELL 240 
Automatic Exposure Control 
Twin turret f/1-9 Lens 
100ft. capacity 
£140 10 0 


“CERVIN TITLE LETTERS” 
Available in 3 different sizes: 
5mm., 8mm., 15mm. 


and in 5S _ different colours: 
Yellow, White, Red, Green, Black 


5Smm., per set 

8mm. ARCO ZOOM 
CAMERA 

F/i'® Lens. 115 to 33mm. 

6 speeds, Fader, Backwind 

€88 18 


BOLEX B8L CAMERA 


Twin lens camera with built-in 
exposure meter. Variable speeds, 
and fading device. 

With f/1-9 Yvar ... £6811 9 
With f/1-8 Yvar 47912 8 


BOLEX D&L CAMERA 


Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device. 

With {/1-8 Yvar 4 


BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure contro! 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com- 
plete with case 


Also 


SPORTSTER V 
ZOOMATIC 
9mm. to 27mm. f/1-8 Lens 


focusing 6ft. to infinity, or 
fixed focus position 


8mm. EUMIG C5 
BATTERY DRIVE 
ZOOM CAMERA 
10 to 40mm. f/1-8 Len. 
Fully automatic exposure control 
6 or 32 f.p.s. 
18 3 


Zeiss 8mm. 


MOVINETTE 8 
F/2-8 Triotar 


PAN CINOR 40T 


Pan Cinor 40T zoom lens—variable focal length 8mm. to 40mm. (5:! ratio) 


with direct viewing reflex finder a split- aa rangefinder, 
£99 19 


f/1-9 maximum aperture 


KEYSTONE 
POWER ZOOM 
8mm. MAGIC EYE 


ASA, 10-16-25, 32-40 
Aperture shown in viewfinder 


£102 10 0 


P8M. Forward, Scill or Reverse. 
0 0 


Imperial Built-in coupling 


device for tape recorder. 
443 $ @ 

P8. Same brilliance but simpler 


The New BOLEX 18-5 PROJECTOR 


The newest idea in projection—!8 and 5 frames per second with no flicker, 
at the touch of a switch. Normal speed films taken at 16 f.p.s. can be 
projected in slow motion for detailed examination. Reverse Projection for 
reappraisal of‘a particular sequence. 6 element Hi-Fi f/t- 3 projection lens. 
High intensity 50 watt cold Overall size 10° 8 « 6” 


complete in own case 


€s7 18 6 


BELL & HOWELL 8mm. 
“LUMINA” 


SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind, silent mechanism. New 
tru-Flector lamp. Forward-still- 
reverse switch 


799 
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Photography is best with natural Ferraniacolor still 

or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 

120 and 620, 10/8. 127, 10/4. 8-mm cine, 25/4. FROM ALL GOOD 

Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON Wi 


PENROSE (CINE) LTD. 


A Company in the Dollond Group 


69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 5602/3 


A “SOUND” BARGAIN .. . 

- » canbe yours on payment of a small deposit. All of our FULLY SERVICED SOUND 
PROJECTORS are available on EASY TERMS. Advise your choice (a postcard will do) we 
arrange the details. 


CINE CAMERAS SOUND PROJECTORS 
8mm. Cima D&B Automatic, {/2-5, case unused . 95mm. Pathe “Son” with Pen Seabiliser 
8mm. Bolex BSL, as new lémm. Carpenter, 750w. iamp, 
8mm. Nizo Exposomat Rapider Auto., fit 9%, case, charger , lémom. Ampro “Premier” ‘10, 
8mm. Bolex DEL, Yvar, shop soiled .. l6mm. B.T.H. ‘450" with Magnetic Head, 750w. lamp. 
Eumig Wy 5 lens, E.R.C. ax speaker 
mm. Bauer 888, {/!-9, semi-automatic, light meter, it case Amp “ 
Zeiss Movinette 8, {/28 lens. as new ero Repeater” back pre projector in single case. 
Bolex Hi6, 1°; 3°; case, recently recovered Iémm. G.B. with 8° speaker 
and overhauled by makers lémm. G. 8. L.516 wich 12” Speaker ... 
Model 70’, 50 and 100fc. spools, 12.6 lémm. Bell-Howell Model Fully overha and fitted 
respray ronze, case 
8mm. “Ci ) 28, exposure jewelled claw, gate parts to standard. Superb 
meter, W/A and Tele a ery slig used ... B.T.H. “301” 
8mm. Revere C87, {/2 lémm. 8.T.H. “301 . 750w. lamp, 12” Loudspeaker, case, 3 lenses 
lémm. Cine Kodak Model F/1-9, 100”. spools 
lémm. Cine Kodak “BB Junior’ 9, 50° 
8mm. Brownie Movie 8 wich case ... 
8mm. Bell-Howell 624, {/2°3, case ... 


PROJECTORS 


ACCESSORIES 
x Dal Popular Telephoto, “D" mount ... 
for Bell & Screenmaster, 


Pathe “Gem”, late 

mem. “Gem 

8mm. Agfa Movector Fs, Bv, SOw “Coldlight”” one oon 
8mm. Zeiss Movilux 8A, 8v., SOw. wamerked ... 
Specto Standard (Biack), 
lémm. Bell-Howell Model “sy”, lamp, transformer, case 
8mm. Weimar ‘3’. reverse, low lame, 
as new ane 


Sound Unit, ose 
Dalimeyer for B.T.H. ecc., =" 
8/lémm. as new 
lémm. Siemens Fold 


e 
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The Smm. Bolex BSSL 


The 8mm. Bolex model which has the single-speed 
camera body of the C8SL complete with Light 
puter, with twin-lens turret. The B&SL camera is only 
sold complete with the following two lenses. 

13mm. {/1-9 Yvar Fixed focus standard. 


36mm. {/2°8 Yvar Telephoto. 

Now only £59.19 .9 
Or Deposit of £12/19/9 and 12 monthly payments of 
£4/4/3 or 18 at €2/17/6. 


INTERNATIONAL PHOTO-CINE FAIR 
NOW ON AT 
NATIONAL HALL OLYMPIA 
LONDON, W.14 Till 7 p.m. Saturday June 3rd. 


Remember that all the fine Cine apparatus 
that you see at this remarkable exhibition is 
available through us and every other Dollond 
Photo Shop. New introductions will, you can 
rest assured, be in stock at the earliest 
moment of supply. 


Eumig PSM Imperial 


A brand new Eumig Projector with a number of ad- 

vanced features. 

@ A new pre-centred 12 volt 100 watt high-intensity 
lamp. 

@ Forward, reverse and single frame projection. 

@ Provision for manual single frame picture transport. 

@ Power rewind. 

The capacity is 400ft. spool and the projector is com- 

plete with 2 spools, lamp and built-in sound coupler. 


£43 .5.0 


Or Deposit £5/5/- and 8 monthly payments of £4/18/9. 


See our Arcade Windows—the most extensive in Bond Street ! 
Always featuring an up-to-the-minute Cine display. 


16mm. Paillard H16 Reflex 
with Variable Shutter 


Another brilliant feature 
is added to the famous 
l6émm. Paillard Hi6, a 
spool ejector and the 
film loop guide automatic- 
replaced. The 
manually but a separate 
accessory is available to 
control this mechanically. 
This is known as the 
RX-FADER, and can be 
fitted quickly to the 
camera. in operation the 
RX-FADER will give an 
automatic fade-in or fade- 
out, and when used with 
the rewind device enables 
perfect lap dissolves to be made in the camera. 


Prices are as follows: H.16 Refiex, variable shutter. 
with 25mm. f/1-4 RX-Switar ‘ £224/7/4 


= Deposit of £54/7/4 with 24 oustie payments of 
1/7. 


H.16 variable shutter, 
RX-Pizar 


Or eeu of £42, 7 10 with 24 monthly payments of 
19). 


with 25mm. 
£206 /1/10 


RX-FADER £12/15/9 


The New Smm. Bolex 
18/5 Projector 


A revolutionary new projector that not only gives a 
perfect picture at |8 f.p.s., but a ‘living still’ picture 
flicker free at 5 f.p.s. This means a longer viewing time 
of static subjects i.e., Buildings or landscapes. One need 
only make a 2-sec. exposure at normal filming speed 
for a 7-sec. picture sequence at 5 f.p.s. One thus has a 
saving of film with the advantage of perfect viewing. 
Complete with 8 volt 50 watt lamp; f/1-3 Hi Fi-lens; 
Forward and reverse motor, Single control for lamp, 
speeds, motor and rewind. Price 


£57 .10.0 


Or Deposit of €11/ — and 12 monthly payments of 
£4/2/5 or (8 at €2/15/3 


ally opens when the lid is | 
variable | 
shutter can be operated 


Bell and Howell 
Sportster V 


Camera 
For focal 
lengths from 
9mm. to 27mm. 
@ Viewfinder image ‘“‘zooms" 


with the lens to show exactly 
what goes on the film. 


@ F/\-8 is maximum aperture at 
all focal lengths. 


@ Universal or selective focus, 
as you wish, 

Price includes Pistol Grip (which is detachable). 

Price includes English Hide Compartment Case. 


ELECTRIC-EYE computes the correct exposure 
for you. 


3-way starting button for normal, slow-motion and 
single shots. 


@ Norma! /Slow-motion change-over and back again 


with camera running. 


£105.81. 


Or Deposit of £21/11/1 with 18 monthly payments of 
€5/2/8 or 24 ac €4/0/6. 


SEE A DEMONSTRATION TODAY! IY 


Admira SF 


The Admira 8F is a slim, compact 8mm. cine camera. 
One need have no film failures with its built-in ex- 
posure meter that shows if there is sufficient light for 
filming. Fiteed with a 12-S5mm. {/2-8 Mirar lens, fixed 
focus that prevents ‘‘out of focus’’ shots. Optical 
finder and single speed of 18 f.p.s. Price of camera with 


wrist strap. 
£24 .10.0 
Sr Dpoests of £3/10/- and 8 monthly payments of 
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Instant Credit 


At each Dixon shop you receive in- 
comparable service and the very 
soundest advice on what is just right 
for your needs. Add to this that 
Dixons have the best stocks and 
finest bargains you can find, and a 
unique free book and enquiry 
service, and you see why every Dixon 
customer enjoys advantages 
unobtainable anywhere else. 


CAMERA CENTRES 


OPEN 9 - 6 INCLUDING SATURDAYS 
; BIRMINGHAM 11-12 UNION ST. 


TEL. CEN 8511 
BRIGHTON 
BRISTOL 


TEL. 


72 PARK ST. 
TEL. 22511 


89 BRIGGATE 
TEL. 23211 


32 GALLOWTREE 
GATE. TEL. 


83 LORD ST. 
TEL. CEN SOI! 


70-71 BROAD ST. 
TEL. 50911 


LEICESTER 
LIVERPOOL 
READING 

32 HIGH ST. 


SOUTHEND TEL. 6561 


CLAPHAM JCT. 2375.57; 


12 LONDON ROAD 
CRO 9511 


3 STN. PDE., HIGH ST. 
NORTH. GRA 9511 
185 STATION RD. 
EDG 701! 


273 HIGH ST. 
TEL. SL 23211 


CROYDON 
EAST HAM 
EDGWARE 
SLOUGH 


For Instant Credit 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 


FREE BOOKS 
ON MOVIE MAKING 


Oixons send you, with all orders, a 
free specially written How-to-do-it 
photographic book. These have been 
specially written by Stanley Dixon 
ond are b bi isewhere. 
Seven different titles make sure that 
you get the best from your equip- 
ment when you buy from Dixons. 


SET THE 
BEST FROM 
DIXONS 


SPORTSTER V ZOOM 
£94 13 8 


This is the latest, 
greatest, most ex- 
citing cine-camera 
ever from the tre- 
mendous Bell & 
Howell range bring- 
ing you the supreme 
pleasure and satis- 
faction of absolutely 
perfect movies at the 
touch of a fingertip. 
No more switching 
from one lens to 
another, just an 
effortiess touch on 
your lens and you 
zoom from long 
range to close-up in 
a jiffy. No longer any need to stop the camera while 
you switch to slow motion and back to normal, the 
Sportster V does it instantly. The electric eye measures 
the light with untailing accuracy and sets the lens for 
either normal or slow motion. Wonderful high-definition 
{/1-8 Zoom lens, Imm. to 27mm. Zoomatic viewfinder. 
Twin cable release sockets. Reserve power indicator 
(shows when to rewind), footage indicator. Marvellous 
precision, incredible accuracy, intoxicating variety from 
this finest of cine-cameras. 
£9 DOWN and 8 monthly payments of £11/10/6 
or £19 DEPOSIT and 12 monthly 
payments of £6/15/9 or 18 of €4/15/9 or 24 of €3/12'9 
pistol grip £4/10/@ extra, case £6/6/9. 


The Marvellously Popular 
ADMIRA Range 


—no finer camera value 


ADMIRA 8F 
£24 10 0 


The ‘“‘Magic Eye’’ 
built-in exposure 
system ensures per- 
fect colour movies in 
the simplest possible 
way. Just line up a 
pointer in the eye- 
piece and the expo- 
sure is set. There's 
nothing else to do! 
The fixed-focus {/2:8 
Mirar lens gives pin- 
sharp pictures from 
3ft. to the horizon. 
Professional sprocket 
drive. Slim fit-che-hand shape gives rock-steady movie 
pictures, easy panning, etc. Wonderful value. 
DOWN and 8 monthly payments of 60/6 
or DEPOSIT €5 and 12 monthly 
payments of 35/- or 18 of 24/3. E.R. case €4/5/-. 


with New Super-fast lenses 


ADMIRA8 IIA 
£4500 


Slim-built twin-lens 

turret with new 

f/1-9 Standard and 

Telephoto lenses. 

Parallax corrected 

viewfinder. Motor 

has cut-out to avoid slow down 5 speeds to 48 f.p.s. 
and backwind. Sprocket feed for rock-steady pictures. 
£4 DOWN and 8 monthly payments of 
£5/10/3, of DEPOSIT £9 and 12 

monthly payments of 64/6 or 18 of 45/-. E.R. case £4/5/- 


ARCO -8 ZOOM S 


Extra features give: 
extra value. This new 
mm. Zoom cine-: 
camera has enormous 
versatility. Tremen- 
dous f/1°8 Zoom lens 


tem with dioptric 
adjustment gives 
unreversed image. 
Three-stage shutter 
release for continu- 
ous run, intermittent 
run and single frame. & 
1 Seven filming speeds, 
£88 18 IV s. 12, 16, 24, 32, 48 
‘and single frame. 
Variable shutter coupled to exposure meter. Film 
footage counter automatically registers unused portion 
of film. Cable release holder socket. Release safety 
catch. A wonderful Japanese cine-camera. 


£9 DOWN 


and 8 monthly payments of £10/15/0 or £18 DEPOSIT: 
and 12 monthly payments of £6'7/3 or 18 of £4/8/9 or 
24 of £3/8/3. (pistol grip €£5/2/4 extra, case £5,/16/5). 4 


EUMIG-—anameto conjure 


with in movie-making 


EUMIG C3M 
£81 8 6 


The camera of tomorrow— 

for you TODAY 
Famous C3 model now with tur- 
ret of f/1-'8 lenses. All three 
focused at once by central wheel. 
Automatic viewfinder masking. 
Coupled exposure meter for all 
films. Variable speeds, pistol grip 
included. A wonderful cine- 
camera for the most marvellous 
movies of your life. 


£8 DOWN and 8 monthly payments of £9/17/- or 
DEPOSIT £16/10/- and 12 of; 
€5/16/6 or 18 of €4/1/- or 24 of £3/2/3. y 


EUMIG P8M 
£36 0 0 


This recently re-designed 

mm. cine projector 

gives even better, 

brighter, more sharply- 

defined movies than be- 

fore. High intensity pre- 

centred lamp, single frame, reverse projection, 

power rewind. Big, bright movies from this splendid 
machine. A really worthwhile investment. 


£4 DOWN and 8 monthly payments of 86/- 


or DEPOSIT £7/10/- and 12 of 
51/3 or 18 of 35/9. 


EUMIG P8M IMPERIAL 


Built-in sound coupler enables you to add speech, 
music, sound effects to your film. 


£43 5 0 CASH (including case) or 


payments of €3/1/6 or 18 of £2/3/-. 
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The New Swiss 
AUTO-CARENA 
£65 ..14.9 


By purchasing the entire factory 
output tothe U.K., tremendous 
savings can be passed on to you. 
Just compare the Astro specifica- 
tions with any other projector 
under £50. Order by mail and 
see for yourself on seven days’ 
free trial. 


Only Dixons huge buying 


power could permit the 

price to be 

Slashed from £37 £ 10. O 
500 Py PREFOCUS LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 
f/1-S HIGH DEFINITION projection lens of 
20mm. focal length gives crisp pictures 50% 
larger than conventional 25mm. GATE 
STOPS ‘‘ SPLICE JUMP" by ingenious side 
tension springs. All-nylon gearing for quiet 
running FEATHER-TOUCH MICRO- 
SWITCHES controi interlocked lamp, motor 
and blower operation. Fully variable range 
of speeds. 400-FEET SPOOL ARMS give full 
half-hour’s show 
Five Year Guarantee. 

Case 37 


Uniquely low centre of gravity 
(motor in grip handle) Super-fast 
Culminar f/1-9 lens. Fully auto- 
matic electric eye. 5 speeds: 8, 
16, 24 and 32 frames per second, 
and single frame se<ting. Precision 
footage indicator. Extra smooth 
trigger release. Seautifully 
designed. cine-camera of 
distinction. 


8 {£7/18/0 
£7 DOWN DEPOSI? and. 12, monthly 
payments of £4/12/9 or 18 of £3/4/9 or 24 of €2/9/9. 

The New 


FODEN 


and 8 monthly payments 
of 606 or DEPOSIT £5 
and 12 of 35/-, or 18 of 
24/3 inc. lamo 


speeds from to 100 
A.S.A. Extremely handy 


BOLEX B8SL reduced to 


£59 19 


So immensely popu- 
lar its price can be 
reduced, that’s the 
story behind this 
great £10 price re- 
duction. Now you, 
too, can have su- 
preme professional 
quality—-Bolex quali- 
ty. Yvar f/1-9 normal 
and {/2-8 telephoto 
lenses, built-in light- 
meter with photo- 
electric cell immedi- 
ately behind taking 
lens, absolutely 
smooth-running 


MINORI 
Super Titler 


Strong but lightweight 
body, easy to assemble, 
Long support rods 
(approx. 17!) give great 
versatility in camera posi- 
tioning. Supplied with 
Minori Titling Chart for 
correct centring. Special 
lens mirror reflects chart 
on to your eye, to 
guarantee absolute align- 
ment. Pedestal can hold 


motor. Your crispest, clearest, most colour-true 
movies ever. 


£6 DOWN 


and 8 monthly payments of 
£7/5,3 or £12 DEPOSIT and 


glass plate—-superimpose 
your title on to a moving 
scene. The ultimate re- 


12 monthly payments of £4/6/- or 18 of £3. 

443 17 8 
ese il 9? 
£89 4 6 


C8SL with standard lens 
BSL with Yvar f/1-9 lens 
DBL with Yvar lens 


finement of movie making & 


monthly payments of 13/3. 


©, parmencs of 


and versatile, lovely fit-the-hand shape. Marvellous 
value at this low price. 


10/- DOWN and 8 monthly payments of 6/9. 


MAX TRI-AUTO 8 
£59 


18. 6 


Three f/i'8 lenses 
(65mm. wide angle 
13mm. normal, 
26mm. telephoto), 
with matching 
coupled viewfinder 
eyepieces. Coupled 
exposure meter gives 
perfect colour 
movies—sets all 3 
lenses. Built-in fade 
and dissolve feature. Seven filming speeds, 8-48 f.p.s. 
Case included. 


and 8 monthly payments of £7/5/- 


£6 DOWN £12 and 12 monthly 


payments of £4/6/- or 18 of £3. 


Marveliously easy - to - 
read exposure meter, 
extremely sensitive to = 
the slightest change in Mer 
light. Reads at five film cms 


A Cine-Camera for 
only £12 7 0! 


KODAK BROWNIE 8 Send on 10-Day Free Trial 
As new as tomorrow! 
The spanky-new Brownie 
8 with the astonishing 
new low price. Impos- 
sible they said—but it ‘| 
here! Fine {/2:7 lens 
enclosed optical finder 
set-as-you-see exposure 
dial, quick easy loading, NAME 

a long even (35 sec.) run 
before rewinding, motor cut-out. Handy fit-the-finger ADDRESS 
DIXON HOUSE, 


bar-type shutter release for steady pictures. Easy as 
winking to operate. Full Kodak reliability. 4 
and 8 monthly payments of 30 
él DOWN or €2/10/- deposit and 12 monthly EDGWARE, MIDDX 


EDG 7011 


If | am not satisfied in any way | may return the equipment for full refund. i 

Include at no extra deposit () E.R. Case. [) . . . Rolls Kranzcolor Film. [] Accessories as follows: F 
| enclose £ as deposit, balance in months. | 
Al/é 


128-136 HIGH ST. 


803 
Dixons 
| Britains finest 8mm projector value ll 
ASTRO 
| 
| 
ZB 
SOOw. lamp FI-S lens Suear guarantee 
ave 33 
| 
| 
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WHEN YOU THINK 
Your Personal OF ARRIFLEX — 


Cine 
REMEMBER 
Consutlants 


Respected the world over... 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in stock at 
our 27 Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showrooms. Specialist staff who have been sent to the Arriflex factor 

in Munich are at your service to discuss the various ways in whic 

Arriflex equipment can help you with your filming. 


The main advantages of the Arriflex system are as follows: 

* REGISTER PIN which holds the film rock-steady during each 
ex ure. 

FSET TURRET enabling the use of varying size lenses 

without cut-off. 

* SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to |! mins. at 24 f.p.s. to be achieved. 

* EASILY INTERCHANGED — speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 
be | in a matter of minutes, giving complete silence of 70 


ratio 
Mic RO ‘SWITCH built in, which switches mechanism off hangs toom to 12 5 10 30 aos 0 


when the fllm runs out. RANGE OF COOKE T2 KINETAL LENSES 


ADDITIONAL EQUIPMENT 3 FROM 9mm. TO 150 mm. FOCAL LENGTH 


9 . T2 Kinetal 100mm. 72:8 Kinetal 
Seam. T2 Kinetal Samm. T4Kinecsl... .. 28 66 IMUM OUTFIT 
Arriflex camera body aso Gwe 


17-Smm. T2 Kinetal 400 magazine 4 
25mm. T2 Kinetal Mag. motor 25mm. Ta 


37-Smm. T2 Kinetal Case for ‘unit in Battery ... 018 4 
50mm, T2 Kinetal aluminium ... 
75mm, 12-6 Kinetal as Charge unit “mio 8 4 


GENEROUS PART EXCHANGE ON YOUR EXISTING 5 EQUIPMENT 
The zoom lens cine that has set the style for the future... 


KONICA ZOOM 8 Model II 


The most compact zoom lens Cine you've ever seen... Plus the UNIMATIC DIAL 


The New Konica Zoom 8 is the most modern, compact and versatile Cine you can get. Apart 
from the professional effects that the subtly concealed zoom lens provide, dramatic fade-outs 
fade-ins bn lap dissolves can be accomplished with ease. 


ially Designed Zoom tens... Electric Motor Drive... 

The V-HEXANON [/2, f« 12 co J2mm., super Eliminates bothersome winding of clockwork spring 
anastigmat which gives superb definition comprises from time to time and ensures smooth, steady 
8 elements in 4 groups. Continuous change of focal running. Powered by four standard penlight batteries. 
length from f~ 12 to f= Tlmm. and vice versa Battery Check... 

rovided ‘‘zoom"’ effect Voltage of batteries can be checked at any time by 

eflex Viewfinder... pressing the battery check button and watching the 
Uuilizes the main lens, and therefore completely exposure meter needle (used as voltmeter for 
eliminates parallax. Accurate framing is therefore this purpose). 
assured even at the closest ranges Film Rewind Mechaniem ... 
Cross-Coupled Exposure Meter... By watching the frame counter while turning the 
Actuated by the light reflected by the subject-matter film rewind knob, it is possible to back-track on 
gives indication by needle visible in the exposed portion of film for making double exposure 
viewfinder field. Once the exposure meter is pre-set and lap dissolves. 
to the speed (ASA rating) of the film in use, Aperture Black-Out... 
foolproof exposure adjustment is effected merely by Complete closing of aperture is provided to facilitate 
zeroing in the meter needle to the fixed index mark fade-in, fade-out and lap dissolve. 
Choice of Camera Speeds... Dimensions and Weight... 
Four shooting are available 24 and 48 frames 64 Approx. 
per second in conjunction with remote control unit Remote Control Unit Lens Hood Wide Angle Converter 
as well as single-frame exposures. Telephoto Converter Filters Microscope Attachment 


Branches throughout West End & City. B. BENNETT 
27 & 117 Oxford Street, W.!. .: GER. 9953 Pissse send me: Camera on 7 days’ a val (I enclose full 
117 Regent Street, W.!. .: REG. 3318. cash/cheque cover) @ Details only of a @ Pay Cash/ 
9 Cranbourn Street, W.C.2. .: GER. 9953 H.P. @ I wish to part exchange. 
64 New Bond Street, W.!. .t MAY. 8757 
85 High Holborn, HOL. 1154/5 
49 Cheapside, E.C.4. 
6 Old Bond Street, W.!. 
100 High Street, Watford, Herts. Tel.: Watford 28165 
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Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 198. od. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2'8 focusing mount 


telephoto lens, 259 198. 9d. 


Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) ® 


NOW 
YOU 
CAN 
START 


WITH 
THE 
BOLEX 
B8SL 


standard and telephoto ienses—not just supplementary 
optics—-essential for needle sharp definition that is vital 
to modern highly sensitive films, It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 
summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


905 
= 
x 
BOLE. 


ELARRINGAY PHOTOGRAPHIC SUPPLIES m. « 


MOUNTVIEW 5241/2 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
Special Clearance 
Offer 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed. 


%& Postage on one lamp !/ extra * 


750w. 110v. Prefocus cap for Amprosound, 
Victor, Stylist, BTH 301, 401. Dev 
Kodak EE, G, GA, KL, etc., Bolex G, M8 
Usual price €2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.1.F. Usual price $3/-, 
our price 15/-. 
750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star ‘*750"', Hi Lyte 
740 Usual price 53/-, our price 27/6. 
750w. 120v. Bell & Howell cap for all modeis. Bell & 
Hewell, usual price 53/-, our price 27/6. 
75Ow. 110v. Special Cap for L.516. Usual price 53/-, 
eur price -. 
750w. 200 /230v. Bell & Howell Cap for Bell & Howell 
626, 613H, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
53/-, our price 27/6. 
300w. 1 10v. Prefocus Cap for Danson 540 D23A, Bell & 
Hewell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, | 118B, LIDA, 119B, 126A, 1268, 
Ditmarduo, Eumig P26, Gebescope F, Keystone A75, 
LB, Kodak A, 8, E, EE, GA, K, L, 8/33, 16/10, FS-10, 
8/90, 8/500, Viking, Meopta Opie, Bolex M8R, G3, 
Speer *'500"’, Victor Silent, 16mm., Zeiss Kinox, Beli 
& Howell 625. Usual price 46/-, our price 25/-. 
B0Ow. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Pr “s 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 
5OOw. 110v. Gebescope for L516 3 pin fitting. Usual 
price 48/3, our price 20/-. 
110v. Bell & Howell Ca 
606M, 625, 610, 602, 613, 624, 6 
47/-, our price 27/6 
500w. | 3 Flange for Debrie B.i.F. Usual price $0/-, 
our price 12/6. 
500w. 230v. Bell & Howell Cap for Bell & Howell 606H, 
625H, 626, 613H. Usual price 47/-, our price 27/6. 


300w. 110y. Prefocus Cap for BTH, SRB, lémm. 
Danson, 023, Ensign 3008, Ne Pill, Keystone J8, 
Kodak CDE, EE, K, L, G, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F en Kodak 8/90 Series, 
Ditmar Duo. Usual price 34/3, our price 9/-. 

300w. 230v. Prefocus Cap for Ditmar Duo, ete., and all 
prefocus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 21/4. 

250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Model A, B, 
C, Kodak A, K, B, Siemens. Usual price 30)-, our price 
' 


fers 


for Bell & Howell 
613H. Usual priee 


250w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Botex P, C, D, Specto Educational. Usual price 27/6, 
our price 15/-. 

25€w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27,9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 85OR, etc. 
Usual price 27/9, our price 8/-. 

200w. SOv. Prefocus Cap for Geb 

Standard, Siemens H8, Zeiss ikon Kinox. Gocal price 
27/9, our price 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus (not for Eumig or Son), 5/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10)-. 

100w. 110v. oem SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
100w. 230v. S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 
12 or 24 volt l6mm. Cine Camera enabies us to reduce 
4 with ine (spare mags. 
: 16 electrically operated. High 
uality /3-5, 2in. ‘lens fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


JUST RELEASED 
G.G.S. Recording Cameras, !6mm., with coated fens 
f/1-9 with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film. 
Variable shutter speeds. S./h. €3/10/-, new 


8mm. ROYAL—300 


300 watt prismatic lamp system giving increased screen 
brilliance. 200/250 volts A.C. t. arms and double 
claw movement. Fast rewinding, variable speed, 
built-in carrying case. Price only €18/10/- Lamp 
33/-. €5 deposit and 6 monthly payments of 
€2/13/6. 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


We are now 
able to offer 
new ltémm 

L.SI6 
(as widely used 


and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£99. 


These lémm. 
Sound and Silent 
Projectors which are undoubtedly the finest value 
today have 500w. lighting, !2in. Speaker, automatic 
film crip, sound/silent speeds, operation on 200/250v 
A.C./D.C., provision for mic. or gramophone, | ,600ft. 
spool arms 
We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P. 
terms. 
in addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 


lw 


and complete as described for new nr ns above 
with same 6 months’ + seas at H.P. terms and 
rt exchange invited 
16 SPARES, L516 INSTRUCTION BOOKS 
We can supply all Lsié from stock. Stace 
requirements. lectric cells, NEW. 


by the Admiralty SUNDRIES 
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AND MATERIALS IN 
THE TOUNTRY 


We are pleased 

to announce that 

we can now supply from our 
varied stock all ...... 


PAILLARD 
@)BOLEX() 


EQUIPMENT 


why not consult our 
Mr. VERNON, (formerly of 
Burlington Cameras Ltd.) 


8mm. RANGE: 


H8 : C8 : C8SL : B8.VS 
B8L : D8L 


PISTOL GRIPS: CASES: LENS AND 
NUMEROUS ACCESSORIES 


@) RANGE: 


H1I6 STANDARD REFLEX : HI6T 
HI6M : : “65° ZOOM: 
ANAMOFRPHIC ETC. 


EDITING - TITLING EQUIPMENT 


B8SL 


PROJECTORS: 
M8R : 18-5 - S221 


ADAPTORS : CORRECTOR PRISMS : LENS 
HOODS : FILTERS : RELEASES : OPTICAL 
FINDERS ETC. 


TO: HARRINGAY PHOTOGRAPHIC LTD. 


Please send list of BOLEX 8/lémm. Details 
specially required about 
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The Ten Best put to the Test 
8mm. Viewpoint. Double Run 
Correspondence 
A Title You Can Animate Yourself 
Kodachrome |! 
Germany's Fiat Eight 
Easy-to-Fit Loop Synchroniser 
for 16mm. Ivan Watson 
Making a Start. H. A. Postlethwaite 
The 9'Smm. Reel. Centre Sprocket 
Amateur Film Festival at World's 
Largest Pier 
Your Problems Solved 
Almost There: Four Star Awards 


Test Report on the New A.C.W, 
Jaydee Arr 


News from the Clubs 
Small Budget. Trader 
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SOUND, AND TECHNICOLOR, ON 8MM. 


TOWARDS THE END of last year, it began to be whispered that 8mm. 
Technicolor prints, with sound on magnetic stripe, were on the way. To 
anyone familiar with Technicolor’s excellent work on 16mm. reduction 
prints, the prospect was an exciting one. It was thus with some impatience 
that we awaited an invitation to visit the company’s plant at Harmonds- 
worth to see—and hear—a specimen reel. 

Verdict, that visit now having taken place: owners of 8mm. sound 
projectors have a treat in store. Here is a process giving accuracy of 
colour and sharpness of image not previously obtainable on 8mm. colour 
reductions, combined with sound quality which, when account is taken 
of the width and speed of the 8mm. stripe, is remarkably good. 

Technicolor’s 8mm. printing owes its high pictorial standard to the 
use of the same imbibition method that is so successful on the broader 
gauges, Separate matrix films— one each for yellow, cyan and magenta 
—transfer the appropriate dyes in exact register to a transparent 
gelatine-coated base which forms the final projection print. In the present 
8mm. adaptation of the process, the matrix films are made by optical 
reduction from 35mm. and applied to the base, 35mm. wide but already 
carrying two rows of 8mm. perforations, in a double-run arrangement 
down the centre. This central strip is then slit from the base and also 
slit centrally to give single-run 8mm. Finally, the prints are striped and 
the track re-recorded on to them (56 frames ahead of the picture) from 
the 35mm. original. 

A disadvantage of this method is that 19mm. of the width of the base 
film (35mm. minus twice 8mm.) is wasted. However, plans are well 
advanced for a more economical procedure in which four runs of 8mm. 
instead of the present two will be printed side by side on a modified 
35mm. base, leaving only 3mm. of waste after slitting. Another simplifica- 
tion will be to stripe all four tracks, and record on them, before the 
slitting is done. 

Even with these savings, the process will be too dear for small runs — 
it is only when the high initial cost of the colour matrix films is spread 
over a fairly large number of copies that dye-transfer printing becomes 
competitive with purely photographic reduction printing — but it was 
not for small runs that Technicolor developed it. The company envisage 
two bulk buyers of their 8mm. sound reductions — the producers of 
package films and the sponsors of publicity films. How fast these markets 
grow depends upon how fast 8mm. sound projectors are sold. And that 
in turn will depend partly upon the quality of the films that 8mm. users 
can buy, hire or borrow to show on them. By demonstrating that 

the quality of such films can be excellent, 
Technicolor have given 8mm. sound a 
timely push in the direction that they, and 
the rest of us, want it to go. 


THE SOGGIES 


FOUNTAIN PRESS LIMITED 
46 CHANCERY LANE . LONDON WC2 
Telephone: CHAncery 141! (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices: 
London: 46 Chancery Lane . London WC2 
(CHAncery 1411) “Let's face it. He’ ll 


Manchester: Cleveland Bulidings . 94 Market Sc never make a stunt 
(Deansgate 300!) man.” 
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John Huntley, British Film Institute, greets Ron Patterson, of the Christchurch M.C., New Zealand, 
who accepted the Oscar for “Flight to Venus” on behalf of F.O’ Neill, honorary member of the club. 
Don Waters ("Paper Chase”) beams approvingly over Mr. Huntley's shoulder, Oscar Riesel (“Out 


of Harmony”) over Mr. Patterson's. 


THE TEN BEST PUT TO THE TEST 


. . . The test of public opinion. This year’s Ten have now reached their first audiences—packed 
audiences at the National Film Theatre (standing room only for the final performance). JACK 
SMITH was among them, by invitation. Since he has boldly said what he thought about other 
competition films, we felt that we could not do other than invite him to have his uncensored say 


about the Ten Best. Here is his report. 


1 CAN'T HELP FEELING a bit smug. I'm not usually smug, 
despite what certain correspondents in this magazine may 
say. When I complain, I complain unhappily. When some- 
thing good happens in the world of films. I feel like singing 
and shouting and throwing my hat up in the air. But just 
at the moment, smug is what I am. 

Don't misunderstand me. I’m not claiming to be respon- 
sible for these things, even if I wish I were. But eighteen 
months ago I was pointing out that some amateur film- 
making is so good that the results deserve a public screen- 
ing on television, presented as films in their own right, 
with no amused condescension towards their shoe-string 
origins. And now we have had Richard Evans’ Personal 
Cinema programmes, and a lot of people have enjoyed 
them, and the critics (used to dealing with the professional 
product, and unprepared to make any allowances for 
narrow film and narrower resources) have made the big 
point that matters: amateurs do not imitate, if they are 
any good at all — they provide something fresh and new, 
a contribution to cinema which is uniquely enjoyable and 
all their own. 


Colour backgrounds used for “The Happy Prince” 
formed one of a number of panels in the foyer. 
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Eighteen months ago I suggested that amateur produc- 
tion had reached a level of excellence that you would not 
find in the past. I more or less challenged anyone to bring 
up pictures from “the old days” which would match the 
quality of some notable titles of the last few years. No one 
came forward (I refuse to accept that no one reads what I 
write.) 

Now we find a responsible official of the BFI, Mr. John 
Huntley, telling us in public, at the final screening of the 
latest Ten Best programme at the NFT, that amateur film- 
making has grown up and accepted responsibilities. 
Amateur film night at the NFT used to be called “Toy 
Night,” it seems. Now they consider that the amateur films 
they show there have a legitimate appeal for their regular 
audiences. Of course they have — when they're the right 
amateur films — but how nice to hear this said in public! 

And to drive the nail really home, to show that my 
optimism was really justified, we have this year’s pro- 
gramme: Ten Best films which, taken together, represent 
in my view a more consistently good programme than 
any we have yet seen. 

Let the do-it-yourself addicts yell about “professional- 

ism” (though they'll find it difficult to raise this bogey in 
connection with the present programme of winners) and 
the jealous gauge-warriors call me “snob” or anything 
else. Let the I-do-it-for-pleasure-to-blazes-wiih-committed- 
film-making-and-movies-with-a-message boys raise their 
cries. I shall go on feeling smug (for a week or two, 
anyway) and so, I hope, will all those who like to take film- 
making seriously because there’s a deeper pleasure in doing 
so. 
Mind you, I don’t think that the 1960 films provide any- 
thing quite so notable as certain pictures in the 1959 lot. 
But on the other hand, there's certainly no Bench In The 
Park or Saturday Night Out. There’s none of that quality 
which represents “amateurism” in the worst sense of the 
word. We don’t feel that any single film commemorates 
the wedding of childish ideas to technical obsession, so 
that the best you can say is something like “How lovely 
this indoor colour!” or “Clever with his zoom lens, isn’t 
he!” while omitting to consider the content because there's 
no content worth thinking about. 


A Difficult Task 

Let's have a look at the films: 

Frankie and Johnny attempts nothing very big — merely 
a filmic setting of a well-known ballad. Yet because the 
content is slight and the intention is to amuse in the 
lightest possible way, the producers took on a very difficult 
task. The film needed a lightness of touch and a sense of 
gaiety which, for a lot of its length, it do¢és achieve. The 
sets are splendid, and the acting sufficiently competent -— 
helped by the very resourceful camerawork and the nice 
clean cutting. 

The whole thing has just enough pace and polish to 
carry it through, although I thought it sagged sadly in 
the closing passage. The pay-off, with Frankie now paired 
off with the sheriff, and the sheriff just remembering in 
time that it didn’t do to make eyes at any other woman 
when Frankie was around, lacked crispness. The film 
stopped, rather than coming to a satisfying end. 

I hope that everyone seeing this film will look closely 
at one passage of really excellent cutting. When Frankie 
peeps through the keyhole and sees her lover couched 


* 

MAKING NO APOLOGY for postponing di jon of Bergman's “‘So Close to 
Life” and “‘La Dolce Vita”, Dick Hamilton deals with the Ten Best in his film 
feature in the Liverpool Post—23 inches of informed “Some w. 
he writes, ‘‘have no idea what good films look like because they never go to the 
cinema. But this year three personalities emerge as artists to be taken seriously”’: 
Ted Lambert (‘Steering Clear’’)—“‘I have seen no professional films to 
his’’; Oscar Riesel (“Out of Harmony”’)—*‘His filras are filled with human sym- 
pathy”’); Fred O’ Neill (“Flight to Venus’")—“‘Am n of pti | imagination’’. 
Other assessments include: ‘‘The timing of the chase and the comic effects are 
quite impeccable”’ (“Paper Chase’’); “‘Disney has done similar work, but the 
aemeteur production is no imitation, nor inferior’ (“Floral *). 

And your views—the views of the cash-paying customer? We'd appreciate 
hearing them. Why not drop us a line? 


* x * 


down with Nellie Bligh, the quick-fire succession of shots 
taking us from outside the room to the inside, just before 
she shoots, is splendidly contrived. Visually, it builds up 
the excitement before the climax of the killing. At the 
same time, it matches the musical rhythm with machine- 
like accuracy. 

I can’t resist pointing out that Frankie and Johnny is a 
ciné club production — but that the Coventry unit was 
“taken over” by Mr. and Mrs. Hodkin to make the film. 
If the clubs are to achieve anything, it will be by handing 
over creative responsibility to committed film-makers like 
these. 

I find it almost impossible to write sufficiently appre- 
ciatively of Lake Survey. For while this is documentary 
film-making at a most impressive level, and in many ways 
this picture is the best made of the whole ten, its excellence 
derives very much from an art that conceals art. The 
whole thing is so simple, eschewing production gimmicks, 
concentrating on the job in hand, then, when that job 
has been accomplished, ending in simplicity with no 
pointless banging of the big drum. 


The Virtue of Silence 


Here is proof, if proof were needed, of the virtue of 
silence on a documentary sound track. There is music 
over the beginning and end titles: in between, just the 
simple, clear commentary, containing no half-hearted gags 
and content to leave us in peace when the story is there 
clearly in the pictures. The producers have made no 
attempt to fill in gaps in the narrative with bursts of music. 

The style is so consistent, and matches the subject so 
well, that it is difficult to pick out any particular sequence 
for special commendation — and this is as it should be; 
bravura passages are usually suspect, in any kind of film. 
But watch the scenes at the side of the tarn, where we are 
shown how soundings are located and made. This has the 
real excitement that comes with clear exposition. But I 
must make one criticism: please, Mr. Dybeck, Pavey Ark, 
just behind Stickle Tarn, is not a cliff! It’s a very noble 
mountain face. I know. I’ve climbed it! 

The Happy Prince is almost incredible as the first film 
completed by its producer. This cartoon has a great 
strength of imagery. Scenes stick vividly in the mind: the 
smoky desolation of the ugly city, the transformation into 
a fairyland of lofty towers and slender bridges, with the 
stars glittering in the waters. There is the indefinable 
quality of poetry, the visuals matching up to the beauty 
of Oscar Wilde’s original story. I don’t know why a shot 
which reveals, in the foreground, an ordinary television 
aerial standing stark against a cold sky, should be so 
effective, but it is. Mr. Pearse’s imagination has triumphed, 
and the film is powerful yet touching, cruel in imagery yet 
tender in its final resolution. 
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The narrator has served the producer well, and the story 
is most beautifully read. The “mood music” for once 
matches the mood — and it has been laid quietly on the 
track, to provide a gentle background which aptly under- 
lines the emotional appeal of the film. The Happy Prince 
is an adult fairy story which, like the city it describes, 
1s touched with magic. 

Floral Capers is most expertly made — possibly it is the 
most professionally polished of all the films shown. Yet, 
let's face it, it is too long, and the treatment is very super- 
ficial. We do see some marvels of time-lapse photography 
which are worth the viewing —like the dance of the 
rhubarb, chasing the day’s sun, or the neurotic plant which 
twists from side to side as lamps are switched on and off 
again — but the total effect is a feeling of “so what?” Is 
this picture worth an Oscar? If you call it “popular 
science,” then t’s bad popularisation, for it really tells 
us litthke or nothing. And as a spectacle it overstays its 
welcome, like the facile, empty music on its track. 


Gorgeous Freak 

The End is a sport, a freak, a what-you-will. But what 
a gorgeous one! The joke may be specialised, but how 
accurately Mr. Wyborn pokes his fun at the hapless 
fumbler with the movie-camera! This is a most accom- 
plished script. I saw the film two or three times, guffawing 
on each occasion. Amid the more obvious lunacies — the 
poor wretched actor fighting off a bad case of edge-fogging, 
or the woe-begone voice of the narrator explaining his 
lenses and their operation — little things provide delicious 
moments. 

“I don’t bother about a script ... .” says the commen- 
tator, and we watch a big close-up of the frustrated actor 
twiddling his thumbs. The music, recorded with plenty 
of wow and with no attempt to match the action, is inspired 
in its irrelevance. What a pity that the sound balance is 
so poor! We need to hear the commentary just a little bit 
more clearly. For it has a lot to say, to many of us! 

I've been lucky enough to see all five parts of Ted 
Lambert's Steering Clear. They represent an astonishingly 
consistent achievement. If a special prize were to be given 
to the producer whose work might most benefit the com- 
munity, here is a worthy recipient. It’s a hell of a long 
way, isn’t it, from expert, vital pictures like this, to the 
sort of inane efforts we've seen at some public exhibitions 
of amateur work in the past twelve months! 

Paper Chase will be deservedly popular. If you must 
make story films, take a lesson from this one! Base your 
action on and in the milieu you know. This little comedy 
may be unambitious, but how well it entertains! 

This was a silent film, by the way. Instead of slapping 
standard “mood music” on to a track for these shows, a 
piano track was improvised by a young schoolboy who 
played as he watched the film (not a boy from the Corn- 
well school, but I hope that the Cornwell unit agree that 
his skill matches their own). Isn't this the right way to 
add music to this sort of picture? Yet how infrequently 
it's done! 

And so we come to Oscar Riesel’s latest picture. I've no 
doubt that Out Of Harmony will prove to be the contro- 
versial film of the year. I think that a lot of people will 
condemn it because they don’t see what it’s about, yet 
for the life of me I can’t understand how any reasonably 
intelligent adult can fail to take the point of this fantasy 
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tn the Cold War, and the tension between East and 
est. 

No, the real controversy should be between those who 
think that the original way in which Mr. Riesel presents 
his fable gives the warning a greater impact, and those 
who say that the whole thing’s far too obvious to be any- 
thing but a bit of a bore. 

I come down on the side of Out of Harmony. I think it’s 
rather too long, and the message gets a bit scrambled some- 
where near the middle. But you don’t have to present a 
bright new idea when you're dealing with material such as 
this. It’s sufficient if you can re-create the accepted state 
of things in a way that’s original enough to make us think 
about it again. For we tend to accept the status quo, get 
too used to it, forget its menace — until one day the mush- 
room cloud rises, and the thunder steals across the sky... . 

Whatever your view of the content, you'll have to give 
credit for the marvellous black and white photography 
in this picture, and applaud the acting, too. Mr. Riesel 
clearly knows how to cast a film! 

We saw only an extract from A Naturalist’s Year, at 
the NFT, but I have been able to see the whole film, by 
courtesy of the Editor. It's a beauty! How I agree with 
Mr. Watkins’ view that nature films should avoid “the 
sentimental or whimsical approach”! There is nothing 
showy about his half-hour long picture. The living crea- 
tures which he presents are neither idealised nor made fun 
of. Everything that we see happening, actually did happen, 
in front of his patient camera. 

Maybe the film takes a bit of time to get into its stride, 
and there is a lack of climax — this is the fault of Mr. 
Watkins’ virtues. Refuse to create drama artificially, use 
the camera as a recording instrument, and the result is 
bound to look something like this. But A Naturalists Year 
is held together in the end by the personality of its pro- 
ducer, which shines through it, as much as by the fascina- 
tion and wonder of so many of the scenes which he reveals 
to us. The good naturalist, someone said, relates with 
humility what he has observéd with patience and love. 
Mr. Watkins must be a very good naturalist indeed. 


A Fitting Close 

And at the end, Flight To Venus, a fitting close to the 
programme. I was quite as much delighted to see that 
Mr. O'Neill is now using his marvellous plastic technique 
to tell a worthwhile story as I was by the pleasures of the 
film itself, If this new fantasy has a fault, it lies in the 
complete change of mood between its first and second 
halves. What begins as pure fun ends on a wry note of 
disaster. Slapstick turns into pathos. The funny little man 
becomes a touching character, the Venusians become crea- 
tures almost of tragedy. 

But the film remains a most imaginative achievement. 
(I take it that the space traveller was not returning to 
Earth after the Venusians had shown him through their 
telescopes the nuclear carnage which was taking place all 
over the globe? Perhaps Mr. O'Neill could have made this 
just a little bit clearer?) 

A very good bunch of films, then. Invidious, of course, 
to make one’s own awards, but of course I'm going to do 
so! Lake Survey seemed to me the best film. The Happy 
Prince struck the most imaginative sparks. Steering Clear 
and Flight To Venus, in their very different ways, repre- 
sented the most remarkable technical achievements. 


| 
= 
jens. 
x 
(3 
t 
ae 
‘ 
A 
z 


Amateur Cine World - June 1, 1961 


Overture and Experts, Please 


The camera catches cine notabilities at cocktail party which 
preceded the final Ten Best show at the National Film Theatre. 


You think you can detect an occasional spark of irrascibility in 
“Odd Shots”? You must contrive to win an Oscar next year, for 
this will be your passport to the informal cocktail party at the 
N.F.T., where, among fellow prizewinners and other ACW 
contributors, you will meet George H. Sewell (left) radiating 
geniality. Gordon Malthouse, Editor (right), will probably not 
be so genial, but he will perk up as the night wears on, the last 
unexpected snag is dealt with and another Ten Best premiere 
draws to a successful close. 


If Tony Rose was a little put out by ACW’'s rough handling of 

the Top Eight films, he gave no hint of it in his response to the 

photographer's invitation to “Smile, please!” Reduction print, 

Rose Junior, has not had as much experience of facing the 
camera, but is learning fast. 


The weather was unkind to the queues, but N.F.T. filmgoers are made of 
stern stuff. They were not to be scattered even by a torrential rainstorm on 
one evening, accompanied by thunder which it seemed a waste not to record. 


In the three heads depicted above is stored a weight of cine lore that might well 
sink anyone less deft in handling it. When the photographer sneaked this shot of 
their owners, they were deep in a discussion on claw-to-gate separation. Centre 
Sprocket (left) happily puts over a point he seems very confident about. Brian 
Watkinson, Technical Editor (centre), gives it deep thought and will be coming up 
with a reasoned reply in a 
moment. Backroom boy Philip 
Jenkins takes it all in. But it 
seems that the outcome is 
likely to be one for, two 
against. 


Another member of the ACW 
backroom staff, Peter West 
(left). His speciality is 
cameras. Was the conversa- 
tion a trifle too technical for 
Stuart Wynn Jones? But get 
Wynn Jones on to cartoons 
and cartooning and you sit at 
the feet of a master. Unless 
the master sits down, too, 
this could, however, be rather 
awkward, for he is taller than 

most. 
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8mm Viewpoint 


DO YOU ever use a polarizing filter? Mr. C. Haydon Brash 
of Croydon C.C. tells me that he used a Kodak Pola 
Screen for practically every scene in a 5-minute film of a 
club outing, and is so pleased with the colour effect it 
gave that he now proposes to use it frequently. (An 
exposure increase of some 24x is necessary). But pre- 
cisely what effect does the filter produce? In the Fountain 
Press Moviebook, Filming in Colour, Derek Townsend 
explains : 

“A polarizing screen will remove some reflected light 
... There are two common sources of polarized light: (1) 
light reflected from a non-metallic surface such as glass, 
water, glossy paintwork, or highly polished wood. (2) light 
from a clear blue sky at right angles to the direction of 
the sun.” A polarizing screen will cut out the reflections 
in (1) and darken ‘the sky in (2). “However, great care must 
be taken when using a polarizing filter, for by holding 
back too much blue light it can easily give green scenery 
a yellow cast and impart an unpleasant texture to your 
subjects.” You can test the effect of the filter by looking 
through it, rotating it until you.have produced the required 
result, then fitting it on to the lens. 

“Enclosed are not only my results with a polarizing 
filter, but also the polarizing device,” writes Mr. D. A. 
Tennant of Broxbourne. “It clips over my lens, and the 
front part of my blackened lens hood, which I can’t spare 
at the moment, fits in the other end. (I use a Bolex C8 
fitted with 3-lens turret). [ wanted to make some fades, 
but this is impossible in f/8 weather because the iris will 
not close completely. So I bought two polarizing filters 
with much difficulty and made this device. It has an 3- 
times exposure factor in the ‘open’ position, and you will 
see that, compared with the shots taken without it, the 
colour balance is completely upset. The effect is of a day- 
light film used in artificial light. Have I got hold of the 
wrong type of filter? It is a pity because it produces an 
excellent fade.” 

The other solution, Mr. Tennant points out, is to use a 
neutral density filter to enable one to open up sufficiently 
to make an iris fade — but he couldn't get one anywhere, 
so he used two Actina colour temperature correcting filters 
of complementary colours — for converting daylight film 
to artificial light, and the other for artificial light to day- 
light. “This made an 8x neutral density filter and did not 
upset the colour balance. And it has the added advantage 
of reducing the number of filters one has to carry.” 

Mr. Tennant’s test shots with the polarizing filter had a 
predominantly yellow / orange hue, as had those in the tests 
I made. Presumably this was because the filter is of this 
hue. A Kodak pola screen would not affect the colour 
this way. So if you mounted two Kodak pola screens on 
top of each other, you should have a neutral density filter 
which could be adjusted to produce fades. I am rather 
intrigued by all this, particularly as I have just been asked 
to make a film on hydrotherapy, and it might be very 
useful to be able to eliminate reflections from the water. 
Could it also be used, I wonder, to eliminate reflections of 
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USING POLARIZING FILTERS 


BY DOUBLE RUN 


* 


Mr. D. A. Tennant’s polarizing 
device, mounted on Double 
Run's Agfa Automatic. The 
lever enables you to rotate one 
of the pola screens a quarter 
turn and so produce a fade. 


* 
photofloods from _pol- 
lished woodwork? ['ll let 
you know how I get on. 


Perutz for Night Scenes, Dupes—and 
TV Shots 

ONE WAY of producing your own 8mm. dupe is by pro- 
jecting a picture about 10in. wide, and filming it with 
Perutz Perkine-U.27 film at an aperture of f/1-9. I filmed 
at 18 f.p.s. (the Agfa Automatic camera has no other 
speed) from a distance of 2ft. The Agfa Automatic has 
a focusing lens, of course, so no supplementary lens was 
needed. The result was correctly exposed, if a trifle flicker- 
ing. The motor cuts out after about 30 seconds, but you 
could always run back the film in the projector, and allow 
a slight over-lap when you recommence filming. You 
would then have to splice the film at exactly the right 
frame to produce a smooth join. This is rather a clumsy 
procedure, so it is obviously a method more suited to the 
copying of short lengths. The main snag is parallax; a 
few tests should be made to show exactly how the camera 
should be lined up. 

TV pictures can be filmed in the same way, but at 
18 f.p.s. a bar will always be seen travelling down the 
tube. This Perutz stock has a daylight speed of 400 ASA 
and a tungsten one of 320, but I found I got better results 
by opening up a full stop. Street scenes can be shot at 
night, but it is wise always to include some relatively bright 
light in the picture (perhaps a street lamp), preferably in 
the foreground. Shop windows will usually be adequately 
lit as will bright interiors of snack bars. A single photo- 
flood in a reflector and a long length of cable will prove 
extremely useful, or car headlights can provide a splash 
of light where needed. 

It does not matter how dark most of a night exterior is, 
provided there is some light somewhere. Scenes of a fair- 
ground at night, for example, are much more acceptable 
if some of the fairground lights are in the scene. If you 
want to make out the shapes of unlit buildings, film at 
dusk. 

I had no trouble splicing Perutz stock with Tricoid 
cement but, as it is such a fast stock, the most stringent 
precautions must be taken to avoid edge fogging. How- 
ever, I've noticed that the fogging always comes at the 
beginning and end of reels, but not in the middle. I've 
heard it suggested that Customs have a quick look in each 
tin — just long enough to let the light in! If it were the 
user’s fault, you'd expect the middle to be fogged, too, 
where the double-run spool is changed round. But, as I've 
said, it’s not. All very odd! 
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CORRESPONDENCE 


Legal Niceties 

WHILE NOT PRETENDING to be a legal 
eagle, I shall be only too happy if I 
succeed in clarifying the three queries 
put forward by Mr. Francis Haveron 
(May 4). As one of many who read 
ACW with avid interest and great 
admiration, I hope that readers will find 
this contribution worthwhile. 

1. The use of the word “mint” in 
advertisements is much over-worked to- 
day; so much so, in fact, that little or 
no legal significance can be attached to 
it. A pre-war Bolex discovered in its 
original wrapping might fairly be de- 
scribed as “in mint condition”, The 
word takes its place alongside the super- 
latives used to describe articles of all 
descriptions, particularly 8mm. cameras 
and equipment. A Court of Law de- 
scribes this as “mere puffing”. 

In his second paragraph Mr. Haveron 
raises an entirely different set of cir- 
cumstances. Here he bought the camera 
relying on the description of the seller, 
and if that camera as tendered is dif- 
ferent in any respect from the camera 
bargained for, then the purchaser is not 
bound to take it. If you contract to sell 
peas you cannot oblige a party to take 
pea-nuts! 

If he was refused the return of his 
money he could commence proceedings 
under the Sale of Goods Act 1893; it 
must be understood that the cause of 
action arises out of the inaccurate or 
alternatively misleading description of 
the camera, namely, as a Bolex Reflex, 
and not out of the use of the adjective 
“mint”, The purchaser had ample oppor- 
tunity to inspect and judge the condition 
and outward appearance of the camera 
for himself. 

2. If Mr. Haveron agreed to buy the 
camera and the conditions of sale were 
that he paid a deposit of £5, then he 
would be entitled to enforce this con- 
tract or alternatively sue for the return 
of his deposit and damages for breach 
of contract. If, however, he took away 
the camera for trial and paid £5 as 
security, then there would be no con- 
tract for sale until he accepted it. The 
test may be stated as follows: was the 
deposit a payment on account of an 
admitted liability and was it accepted as 
such or was the payment made merely 
as security? 


3. When a magazine 


paper or 


reserves the right to refuse or reject an 
advertisement for publication, this clause 
becomes a condition of acceptance and 
gives them a very wide discretion not 
confined to emergencies. acts of God 
and the like. The effect of the condition 


Letters for publication are welcome. Address: ACW, 46-47 Chancery Lane, London, WC2 


endorsed on the receipt issued by ACW 
is to show that that document is not to 
be taken as acceptance of the offer to 
insert an advertisement (and therefore a 
contract to do so); their discretion to re- 
fuse or reject remains until the date of 
publication. 

However, Mr. Haveron need not be 
over concerned; the end pages of ACW 
show quite clearly that a large number 
of advertisers continue to have great 
faith in the Editor. May it always re- 
main thus! 
Bournemouth. 


LIONEL FYNN, 


This Blooping Business 
MAY I ADD to Mr. P. J. Ryde’s comments 
on “This Blooping Business”? The pri- 
mary object of blooping is merely to 
cover the join with a cycle of a fre- 
quency below that which the amplifier 
and speaker system is capable of repro- 
ducing. It will therefore pass the scan- 
ning point silently. 

This is in theory. In practice, as Mr. 
Ryde points out, a clumsily constructed 
bloop can cause a variety of unpleasant 
noises, from a deep “thump” through 
different forms of “bonk” to a_ high- 
pitched click or pistol shot; and there 
will probably be additional spurious 
harmonics due to pinholes, hairs and 
spray from the ham artist's brush, to say 
nothing of a pronounced sputter from a 
few injudiciously placed finger prints. 
None of the above does much to en- 
hance the quality of the sound at this 
particular point which, it may be re- 
membered, was the original object. 

In practice, I agree that a_ really 
accurately made splice does not norm- 
ally require blooping on any well modu- 
lated track, as the faint click will pass 
unnoticed against the general sound, but 
it is absolutely essential to use a bloop 
if the join is made in a quiet sequence 
and particularly in a silent passage. The 
best type is formed by a completely 
opaque triangle, and a few experiments 
will soon show how long it should be 
to pass through the equipment silently. 

Our Sunday programmes require con- 
siderable attention from our chief pro- 
jectionist, who takes a pride in making 
all joins “silent”, Audiences do not like 
a barrage of unblooped splices in the 
commercial cinema, and I recommend 
the amateur to take the hint But 
please learn to do it properly. 

Burgess Hill. A. GRAHAM HEAD. 
Manager, Orion Cinema. 


Really Small Budgets 
1 THOUGHT it wouldn't be long before 
somebody, like Bernard Lynch (May 4). 
with the layman’s usual ignorance of 


retail trading, put a finger of scorn on 
Trader in “Small Budgets”. Far from 
the alleged “profit of over 50 per cent”, 
Trader in the instance quoted was only 
budgeting for the normal one-third mar- 
gin, which is the /east any reputable 
trader should allow for if he wants to 
stay in business. 

In these days when every single busi- 
ness overhead has increased by leaps and 
bounds but the retail margins allowed by 
the manufacturers have not increased, 
the usual one-third is only barely ade- 
quate if any trader is not to finish up at 
the end of his year in the red. And, bear 
in mind, Mr. Lynch, if one-third is ade- 
quate on new goods, then the margin 
allowed on secondhand goods must be 
even higher, because on all such sales it 
is the dealer who stands the rub on his 
guarantee, not the manufacturer. 

If you ever go in for retail trading, 
Mr. Lynch, you'll find that your over- 
heads run to some 28 per cent of your 
sales turnover, and your overall margin 
comes out about 30 per cent. This leaves 
a bare 2 per cent on average which, 
after taxes, has dwindled by more than a 
half wy the time you get your cut. And 
all the time you'll have to put up with 
a lot of uninformed criticism from 
people who think you're making a for- 
tune when all you're trying to do is 
provide a reasonable service to earn an 
honest crust. 


Essex, ANOTHER TRADER. 


Like Mr. Lynch, I read “Small Budgets” 
with fascination, wondering at Trader’s 
large profits, but | would advise looking 
around quite a lot before buying, On 
making enquiries for a telephoto lens 
and a wide angle attachment for my 
8mm. Brownie, I was offered a new tele- 
photo only at 10 per cent under- list 
price, but when | wrote to order it — 
and in two similar cases—I1 was told 
that the bargain advertised was no 
longer available but that both lenses were 
available — new from stock — at £17 10s. 
Further investigation uncovered a dealer 
who offered the pair new new at £11 10s. 
So never take the first offer! 

Liverpool, 15. H. MULHOLLAND. 
“Never,” Mr. Mulholland, is surely too 
extreme. When the quest is for new 
accessories that are in current produc- 
tion, the first and last offer are likely to 
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be the same — the list price —at any 
dealer's shop in the land. The prices that 
do vary, of course, are those of shop- 
soiled accessories, or the residues of dis- 
continued lines. Bargain hunting for 
these may well save money — but it's 
worth remembering that in what looks 
like a really spectacular snip there may 
be some kind of snag. 


Inaccurate Slitting 


FILM MANUFACTURERS’ should find 
K. F. Howes-Howell’s gadget for trim- 
ming incorrectly slit film (May 4) very 
useful, but surely it’s not up to the film 
user to put right inaccuracies in manu- 
facture. After all, we have paid to have 
the job done properly. The wide use of 
this gadget by amateurs would be an in- 
vitation to manufacturers to relax their 
vigilance, 


Bingley. W. T. BATESON. 


Small Screens 

1 AM an 8mm, enthusiast and regret that 
I fail to see Mr. W. O. Brough’s point 
in asking whether televiewers would 
accept that a 9in. picture is as good as 
a 17in. provided one sits closer to the 
screen. It is an unquestioned fact that the 
public have accepted the 17in. screen in 
preference to the giant cinema screen. If 
they were faced with choosing between a 
coloured picture on a 9in. screen and a 
black and white picture on a 17in., I have 
no doubt as to which would be selected. 

Welling. B. DOODY. 


Writing on Tape 


WE WERE INTERESTED to read your refer- 
ence to our recently introduced Type F 
Gevasonor magnetic tape, where atten- 
tion was drawn to the fact that the back 
of this tape can be easily written upon 
in pencil. Readers who may have been 
disappointed to learn that Type F tape 
is only supplied in 1,000 metres rolls 
for professional use may be glad to 
know that both Type M (standard play) 
and Type LR (long play) Gevasonor 
tapes can also be written upon in pencil. 

Although these tapes do not have a 
rough backing layer, the base has a 
semi-matt appearance and accepts a lead 
pencil readily. Type M tape is supplied 
in 4in., Sin., 5}in., and 7in. spools, and 
Type LR tape in 3in., 4in., Sin., S}in. and 
7in. spools. We enclose a sample spool 
of Type M. tape to demonstrate this 
point. A. HORDER. 
Gevaert Ltd. Gevasonor Tape Division. 


Point demonstrated. On the matt maroon 
backing of Gevasonor Type M, ordinary 
pressure with an ordinary pencil gives a 
clear impression which can, incidentally, 
be completely erased with a few strokes 
of a rubber. Particularly effective is the 
silvery image seen when light strikes the 
tape at an oblique angle, For perman- 
ence, Type M can be written on just as 
easily with a ball point or other pen. 


For Your Holiday Film 
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A TITLE YOU CAN 
ANIMATE YOURSELF » 


INSTRUCTIONS 
Cut out the main background and mount 
it on a piece of thin card (or stiff paper) 
with a margin of at least 3in. at left and 
right (i.e., card to be about 13in. wide). 
Then cut a slit along the red dotted line, 
and extend it I4in. into each margin. 
Next, mount the two boats (preferably 
with Cow gum) on stiff paper, and cut out. 
Cut the sun faces and the title panels. 
These need not be mounted, and can be 
lightly tacked in position on their respec- 
tive backgrounds with Cow gum. If you 
find it difficult to remove them afterwards, 
apply a little petrol lighter fuel on a water- 
colour brush. 
Background only: 
position, 
Frames. 
8. 


Sun face A in 


Fade in (iris on camera lens 

or dimmer). 

Hold picture. 

Replace sun face A with sun 

B. (Sun wakes up). 

19& 20. Replace B with C. 

21&22. Replace C with D. 

23 Replace D with E. (Sun sees 

onwards. girl and registers pleasure). 
Place boat H in the slot you 
have cut, and position it out 
of screen on left. 
Move boat tin to the right 
on each frame, using guide at 
foot of background. (Boat 
takes 4§ seconds to cross 
screen, i.e., 74 frames). 
Bump on panel CONTINENTAL 
and fix it lightly in position 
(see key diagram 1) with 
Cow solution. Boat con- 
tinues moving. 

48. Bump on panel HOLIDAY. 


9—16. 
17 & 18. 


190 — 191. 
192 — 193. 
193 — 232. 


233 — 240. 


Boat continues moving. By 
frame 122 the boat should be 
out of screen on right and 
can be removed. 

Hold title still. 

Place boat J just out of screen 
on right, base lining up with 
base of title card. 

Move boat across to left, tin. 
per frame. (It will take 3} sec. 
or 50 frames to move across 
screen.) 

N.B.—The sailor can either 
be fixed in position behind 
the girl throughout the scene 
or he can be animated up 
from behind the boat by in- 
serting tag into the slot and 
moving him up one mark at 
a time (8 frames). This opera- 
tion could be started about 
frame 161. 

Remove main title lettering. 
Bump on panel PRODUCED BY 
on the immediate right of 
the moving boat. Fix with 
Cow gum. (See key dia- 
gram 2.) 

Bump on blank panel be- 
neath the PRODUCED By panel. 
(It must, of course, have been 
duly signed by the producer 
beforehand.) 

Boat should be out of screen, 
and the sun grimacing in dis- 
appointment on finding the 
girl has a male escort. 
Repace E with F. 

Replace F with G. 

Hold title and sun’s expres- 
sion. 

Fade out. 


® Another Colour Title Next Week 


Involving a car, a landlady and a garage, it 
provides material for an engaging cameo cartoon. 


a4 
a 4g 
Key 1 
d 
122 —138 
139 — 190. 
be 
152. 
178. 
186. 
190. 
| 
i 
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Here and on page 8/8 is all the material you need for an attractive 
title, the animating of which will give you hours of pleasure. (You 
will need a camera giving single frame exposures). The sun 
awakens over a continental resort and smiles down benevolently on a 
girl in a yacht which enters picture left, moves across scene and 
exits right. As it proceeds on its way, the title of the film 
bumps on behind it. Then the boat comes back, in mid close-up, 
but now the girl has an escort, and the sun registers dis- 
appointment. Behind the boat comes the producer's credit. 
Full instructions for animating this scene are given on the facing 
page, but you could, of course, add your own variations if you 
wished. For example, the gir! could be made to wave to the sun on 
her first trip across screen, or the boat could tow the credits along. 
DESIGNED AND DRAWN BY JOHN DABORN 
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“Introducing the newest and 
proudest member of | 
‘the famous Bell & Howel 

family: 


NEW 


AUTOSET III 
features 
finger-touch 
zoom to 
broaden your 
scope in ee 
creative 
moviemaking Compartment Case 


from most accredited dealers. 


| 
ate 
|. 
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III 


Zoom in to catch a happy close-up: then zoom out again for a breath- 
taking panoramic view. cigs III now makes this exciting Film 
and TV technique as simple as ooting a snap. 

You zoom and control the zoom wigh a fingertouch! Just turn the zoom 
lens lever as you are filming: your picture glides smoothly from wide- 
angle through normal range—right into a vivid telephoto shot. 
Meanwhile, the ‘electric eye’ automatically adjusts the lens for 
correct exposure—continuously while you are filming, to give you 
perfectly exposed pictures on every foot of film! 


See your subject zooming in the zoom viewfinder! 

* f/1.8 haze-corrected zoom lens * 10 to 29mm. fixed focus zooming range 
* Optical 200m viewfinder—coupled to zoom lens * Warning beacon for 
insufficient light * Built-in A to D filter * 3-way starting button for normal 
runs, locked continuous runs and single-frame shots * Governor-con- 
trolled motor—no slowing down at end of run * Electric Eye adjusts for 
film speeds of 5 to 40 ASA * Manual exposure control for special effects. 


Fine precision instruments backed by 

world wide after-sales service. 

Handle a Bell & Howell camera. There’s a feel about it. An unmistak- 
able feel of precise, quality engineering. Soon you'll appreciate the 
other things: the consistently perfect performance ...the brilliantly 
conceived features ...and the satisfaction of knowing that you've 
received real value for your money. 

Every Bell & Howell product is fully guaranteed for 12 months anda 
world-wide network of accredited dealers provides you with factory- 
approved service wherever your travels take you. 


Bell & Howell MOVIEMASTER 
8 mm. cine projector 


...for brilliantly crisp pictures! Amazing Filmovara lens 
zooms your picture to fit the screen— perfectly! Price: £36.0.0d. 


Your accredited Beil & Howell dealer wil! 
be proud te tell you mere. 

RANK PRECISION INDUSTRIES LIMITED 
Cine & Photographic Division, Mitcheldean, Glos. 
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ANIMATING THE SUN 
Each phase of the sun's expression ; 
fits over the dotted line on the main 
background. When you have cut out 
the circles, make a note of the frame 
numbers and the key letter on the 
A 8 e back. The dot at the top of the head <x 
o-16 7-18 


is to help you keep the angle 


consistent. If the dials are not F 

correctly placed each time, the face P 

will appear to jig about. ee 

D E F G 


ai-22' 23-189 190-191 192-193 


slot here for | 


r 
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First (and very favourable) impressions of 


KODACHROME 


Faster, sharper, more accurate in colour rendering, giving more detail in 
shadows and more tolerant of exposure errors than ordinary Koda- 
chrome, Kodachrome II has arrived. Exhaustive tests of all its excellent 
characteristics call for larger quantities than we have so far been able 
to obtain. Here, meanwhile, is a preliminary assessment of this impor- 
tantjnew colour film for amateurs—a report on how it handled scenes 
chosen to be typical! of those most readers will want to shoot. 


DAYLIGHT KODACHROME first reached 
this country from the U.S.A. early in 
1936, preceded by the fabulous reputa- 
tion it has enjoyed, and deserved, ever 
since, It set a standard — not least for 
the quality control in processing whose 
rigour is, paradoxically, demonstrated by 
the furious indignation that rare errors 
provoke. In May 1936, ACW published 
the first article on Kodachrome filming, 
and by the end of the year Type A had 
come for indoor use. It is interesting 
to recall that the first professional colour 
process to receive unstinted acclaim, full- 
colour Technicolor, reached this country 
some months after that, in Becky Sharp. 

Now, 25 years after the original 
Kodachrome, British 8mm. users have 
(for the moment in small quantities) 
daylight Kodachrome II. Although 
rumour-heralded, it has arrived without 
fuss — merely a slightly different carton 
and, on the familiar instruction leaflet, 
a modest note to this effect: — 


“It is faster than the former Kodachrome 
film and has improved sharpness and 
image quality.” 


There are three claims here, and each 
of them was fully substantiated by the 
first sample sent to us for testing. The 
new Kodachrome is 14 stops faster at 
25 ASA (15° DIN), so that when filmed 
at 16 frames per second (1/35 sec. ex- 
posure) an average subject in full sun- 
light requires only f/13 — half-way be- 
tween f/16 and f/11. Image quality and 
sharpness are both greatly improved — 


to the extent, we imagine, that some 
waverers will accept 8mm. at last! 

Our first tests were made on typical 
family subjects. Most of them had to 
be filmed, unavoidably, in conditions 
ranging from dull to very dull plus rain, 
but quality throughout was superb — 
fully equal, even, to our rather high ex- 
pectations. Ail the range of common 
colours — flesh tones, grass, trees, brick 
and stone, tree trunks, earth — were 
faithfully reproduced. So were flowers, 
with the single exception of bluebells, 
whose elusive shade seems to defeat all 
colour films and most artists. Koda- 
chrome II took the yellow, white and 
red of its own carton in its stride. 


Exposure Latitude 


Working at exactly the advised meter 
settings, we obtained near-perfect ex- 
posures which, if they erred at all, were 
slightly on the full side; if anything, 
therefore, the film is perhaps a little 
faster than claimed. 

Much had been heard in advance of 
the exposure latitude of Kodachrome II 
—and, we found, rightly so. In numer- 
ous shots, a few frames were given one 


stop more and one stop less than the 
correct exposure, so that direct compari- 
sons could be made on the screen. The 
deterioration was impressively small. We 
hope we do no disservice to the ex- 
posure discipline needed in colour film- 
ing by reporting that, if errors are made, 
they can be up to one stop on either 
side and still yield acceptable results. 
As under-exposure increased beyond one 
stop, muddiness was slow to appear; so, 
conversely, was the wishy-washy effect 
arising from over-exposure. 

Posted on a Sunday, our tests were 
back from the laboratory, after receiving 
the usual impeccably clean processing, 
by the following Friday (the film, by 
the way, has the usual tri-acetate base). 
With this excellent new colour reversal 
stock, the second quarter-century of 
Kodachrome has begun very well. 


* * * 


Submitted by Kodak Ltd. Price: 
29s. 7d. per 8mm, double-run (25ft.) 
reel. Kodachrome II for 16mm. will be 
available, on SOft. spools initially, to- 
wards the end of the year. 


Germany’s Flat Eight 


The Nizo Visacustic 8 “‘flat’’ projector has at 
last been released in Germany. Introduced at 
the 1958 Photokina, it appeared in a modified 
form at Photokina 1960, with its magnetic 
sound head moved to the other sid= to give 
a picture-sound separation corresponding to 
internationally-used standards. 

Looking like a tape recorder, and very easy 
to lace, it is available, if required, as a silent 
model—the sound parts can be added later. 
A splicer is built in, and film can be held still 
in the gate and notched to identify frames for 
editing. 

Control of all functions, including reverse 
and rewind, is by push-buttons. The lamp is 
the 8v./50w. mirror type, fed via a transformer 


tapped for 110, 125, 160, 220 and 240 volt 
mains. Drive is by asynchronous motor, giving 
a steady 16 f.p.s. 

The sound part, housed in a separate case 
which acts as a base for the projector, has an 
output of about 4 watts into a loudspeaker 
mounted in the removable lid—there is 
sufficient cable to allow it to be placed near 
the screen. A frequency range of 60-8,000 c/s, 
and a signal-to-noise ratio of 40db are claimed 
(we would say that this was for the amplifier 
only, and not for the overall performance). 
Microphone and pick-up inputs are provided, 
with separate gain controls, and there is 
provision for superimposition. Monitoring is 
by magic eye. The mechanism runs up to 
speed in 1 sec., so allowing corrections to be 
easily made. Makers are Niezoldi & Kramer 
GmbH, of Munich. 


Not a@ tape recorder but a new 8mm. sound 
projector, the Nizo Visacustic 8. 
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There are synchronisers galore 
for the 8mm. user, but nothing 
at all for the 16mm. enthusiast. 
At least there wasn't until our 
contributor got to work... 


By IVAN WATSON 


Easy -to-Fit 


socket from Syn- 
chrovario inserted into 
inching knob of pro- 


“4” 


LOOP SYNCHRONISER 


hase of projector, Two wires from this socket have been con- 
nected in series to projector motor 


ONE OF THE THINGS that scare impecunious film-makers 
away from l6mm. is the high cost of magnetic stripe pro- 
jectors. Whereas the 8mm. user can choose from an enor- 
mous variety of built-in or free-standing loop synchron- 
isers that rarely cost more than £15 or so, the 16mm, man 
must either buy a very expensive stripe projector or rely 
on the strobe system. I noticed in a recent issue of ACW 
that a Sussex reader, faced with this problem, asked what 
he could do about it and stated in his query that he has 
yet to hear of a 16mm. synchroniser. 

N.W.H. of Sussex can take heart, for there's a perfectly 
simple answer to his problem. If he owns, or is prepared 
to obtain, a Bell & Howell 16mm. 613H silent projector, 
he can have his loop synchroniser for £15 10s. and half 
an hour's work. He will require a soldering iron, some 
wire, a couple of plugs, a screwdriver, and a Nizo Syn- 
chrovario 8mm. loop-synchroniser. 

The first thing he has to do is to connect the synchron- 
iser in series with the motor (Nor the lamp) of the 
projector. This is quite a simple job.(My 16-year-old school- 
boy son did it for me!) The base-plate of the projector is 


attached. 


FOR 16MM! 


removed and the green lead from the motor is disconnected 
from the terminal block. (There are four leads from the 
upper housing of the projector to the terminal block 
two yellow, one black and one green*). The tag is cut off 
the green wire and an extension — about twelve inches 
soldered on to it. The joint is then insulated with tape. 

Another extension wire of the same length is clamped 
under the terminal block screw from which the green wire 
was removed. A small groove is then cut in the projector 
base-board to avoid “pinching” the wires when the board 
is replaced. 

To the end of these wires, you fix a non-reversible flex- 
connector socket (obtainable from any electrica) shop). 
The wires are led around the base of the projector and 
the non-reversible socket conveniently mounted at the 
centre-front of the base-board. When the synchroniser is 
not being used, a plug with its pins wired together is 
inserted into the non-reversible socket, to close the circuit. 
There is no other electrical work to do. 

The mechanical connection is equally simple. First, 
you remove the rubber cover from the inching-knob of 
the projector. You will observe that on the Nizo Syn- 
chrovario “deck” there are two upright connecting sockets 
for the flexible cable —- one marked “A” and the other 
“B" — and this is what makes the whole thing possible. 
Normally, you would use socket “A” with the 8mm. Nizo 
projector, but the manufacturers have obligingly supplied 
an additional socket-—- one turn per frame — for other 
projectors. This is socket “B”. 

You remove socket “A” by undoing the grub screws in 
its side; this is going to be inserted in the inching knob 
of the projector as a connector for the flexible drive. So 
all you now have to do is to drill the inching knob so 
that the collar of the socket you have just removed from 
the Synchrovario fits snugly inside it. My son accomplished 


*Nore: There are a good many other leads to the terminal block but 
you are concerned with the leads from the motor, which come 
from the upper housing of the projector into the base where 
the terminal block is located. 


[ Syne hrovari is electrically Conner ted fo non reversible socket at 
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Normal threading of tape on Synchrovario 


Synchrovario with “A” socket removed (this has been inserted in 

inching knob of projector). Note altered tape path. Tape is first 

led round outside of capstan and then between capstan and pinch 
roller to other side of capstan. 


this by using a screwdriver as a drill, and he simply started 
up the projector which, for the time being, acted as a kind 
of power tool. 

He then fitted the collar of the socket “A” into the 
inching knob, using Araldite as an adhesive. (This must 
be left for three days to set properly.) It is, of course, 
important that the socket you have fitted into the inching 
knob runs perfectly true. 

To operate this set-up, the speed control of the 613H 


Tape path necessary for use with 613H. 


is set for fairly fast running but nor at full speed. The 
mechanical and electrical connections between the pro- 
jector and the synchroniser are made thus: one end of 
the flexible cable is inserted into the inching knob of the 
projector and the other into the Synchrovario connection 
socket marked “B", The electrical lead from the Synchro- 
vario is plugged into the non-reversible socket which you 
fitted on the base of the projector. 

There is one other very important thing to remember. 
The 613H rotates the flexible cable in the wrong direction, 
so you must alter the tape path on the Synchrovario. 
Normally, the tape would be threaded straight between 
the capstan and pinch roller, but with this set-up you must 
first lead the tape round the oursipe of the capstan, then 
back between capstan and pinch roller, and finally outside 
the pinch roller. (See diagram). 

In all other respects, the Synchrovario is used as per 
makers’ instructions, I have tested this set-up, and it works 
like a dream, giving you precisely the same degree of 
synchronisation as you get with any normal 8mm. 
synchroniser, But do remember this: when you are not 
using the synchroniser, you must insert the plug (with its 
pins wired together) into the non-reversible socket at the 
base of the projector, otherwise the projector will not 
operate. 

I have not experimented with other 16mm. projectors, 
but I imagine the same simple modification could easily 
be achieved with most of them. As far as I am aware, the 
Nizo Synchrovario is the only synchroniser that is suitable 
for the job. Anyway, 613H owners will be pleased to know 
that they can have synchronised sound, if they want it, 
for a reasonably modest outlay. 


Wanted 


Kodachrome and loading the film into cassettes 
but has been plagued by jamming. Jamming is 


Amateur-made films (8mm.) of London or 
of producers’ own home towns in exchange 
for amateur films of cities and towns in 
South Australia; also correspondence with 
movie makers in Cornwall. Leonard Muiler, 
Box 127, Crystal Brook, South Australia, who 
undertakes to produce films to “customers” 
requirements. The request for films of London 
is also made on behalf of a friend, who bought 
a cine camera on the boat returning to 


Australia, and, not knowing how to use it, 
“made a mess of his films’’. There is a moral 
here! The request for correspondents in Corn- 
wall springs from the fact that there are many 


QUERY CORNER 


folk with Cornish connections in Mr. Muller's 
part of the world. 

Correspondence with users of 16mm. Siemens 
cameras.-D. M. Watkins, 80 Hazelhurst 
Road, Castle Bromwich, nr. Birmingham, Our 
correspondent would like to exchange details 
of his experiences with fellow users who will 
almost certainly share his problem: difficulty of 
getting film for these pre-war cameras. Koda- 
chrome has not been available in Siemens 
cassettes since before the war, but Agfacolor 
is occasionally to be had in this packing. Mr. 
Watkins has been unspooling S0ft. spools of 


sure to occur if more than 51ft. is inserted 
(50ft. reels of Kodachrome contain 5ft. of 
leader and 3t. of trailer). 

with nine-fivers in Newcastle. 
A. R. Dean, 496 West Road, Newcastle- 
upon-Tyne, 5. Commenting on the gauge 
“war, our correspondent asks: “Could it be 
that we enjoy slinging a little mud at each other 
from time to time?” 

Instruction manual for G.B.L516 projector and 
correspondence with anyone who has con- 
verted this machine to magnetic sound. 
P. G. Aynsley, 130 Wilthorpe Road, Red- 
brook, Barnsley, Yorks. 


Meetings 
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Making a Start 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 


THE CAMERA ON HOLIDAY 
What To Do Before You Go 


TRY NEVER TO TAKE an unfamiliar 
camera on holiday. Whether it is new, 
just bought second-hand, or bor- 
rowed —- whether it is a simple point- 
and-press model, or one with so many 
refinements that it will do almost any- 
thing —do your best to get used to 
it before you go away. 

This is not to suggest that the 
camera may turn out to be faulty 
(though the possibility can't be wholly 
ignored). The point is that unless you 
know it really well you may have to 
stop and think every time you use it. 
Result: delay in getting into action, 
or a flurry in which some quite simple 
point is overlooked. 


The Time To Learn 

Only when you have exposed one 
or two lengths of film can you take 
everything for granted., If time per- 
mits, shoot these tests a month or so 
before you are going away to allow 
time to study results. Use the kind of 
film you intend to take on holiday, 
and search the screen for faults. 
Better still, get an experienced friend 
to have a look and ask him to be 
brutally frank. 

If things go wrong in the course of 
this trial run, so much the better. 
Suppose the film sticks in the camera 
— then on holiday you will be more 
careful in securing it to the take-up 
spool; if the picture rocks with every 
push on the release button, then next 
time you won't push so hard; if part 
of the frame is shadowed, now is the 
time to learn the effect of knuckles 
carelessly left in front of the lens. 

Expose the test films to include sub- 
jects of all types. Take long shots, 
medium shots and close-ups, and vary 
the lighting so that in some cases you 
use a small aperture and in others 
have the lens wide open (keep a note 
of which scenes are which). You 
might also, as a matter of education, 
expose one or two shots when the 
electric eye or exposure meter says 
that there isn’t enough light for film- 
ing. They may, of course, be badly 
under-exposed but they may, on the 


other hand, be usable. If so, you will 
know in what kind of lighting condi- 
tions it is worth taking a chance to 
get an important scene. 

If your camera has variable filming 
speeds, take a few shots at the maxi- 
mum and minimum. If it has a haze 
filter, take a scene with and without 
it on colour film, on a day with blue 
sky, and note the difference. Take one 
or two shots around noon on a sunny 
day and then fairly late on the same 
afternoon (without ‘the filter) and note 
how the colour of the daylight has 
changed. 

If there is a variable shutter, include 
this in your tests, and if the camera 
has more than one lens, whether on a 
turret or interchangeable, take at least 
one scene with each lens —- from the 
same standpoint and with precisely 
the same lighting. This will tell you 
whether one lens is a trifle faster or 
slower than another and, if so, 
whether it needs to be opened up or 
closed by, say, half a stop. 


Too Light or Too Dark? 

What else can a critical review of 
the tests reveal of your technique or 
of possible idiosyncrasies of your 
camera? Look at the level of expo- 
sure of the scenes. Is there general 
over-exposure (picture too light) or 
under-exposure (picture too dark)? If 
so, treat that kind of film in future as 
though its speed rating were a little 
lower or higher than that quoted by 
the makers. If the rating is ASA 16 
and results are too light, treat it as 
ASA 20; if too dark, as ASA 12. Or 
if you are not using an exposure 
meter or electric-eye camera, change 
the aperture by half a stop, closing it 
to darken and opening it to lighten 
the results. 

An apparent discrepancy of this 
kind does not imply that there is any- 
thing wrong with your camera, 
but only that you haven't yet 
become well acquainted with _ it. 
For example, at normal filming speed 
(16 or 18 f.p.s.) some cameras give an 
exposure of 1/30 sec. and others an 


exposure of 1/50 sec. The latter will 
obviously require a bigger aperture 
(about half a stop) if the film and 
lighting conditions are the same. If, 
however, the level of exposure varies, 
some scenes being too light and some, 
although filmed with the same lens 
under similar conditions, too dark, the 
fault is probably yours. Perhaps you 
haven't been using the exposure 
meter, or estimating exposure, with 
sufficient care. 

Next consider, most critically, the 
steadiness of the picture on the 
screen. Does it wobble from side to 
side or up and down? The cameta 
cannot be blamed for that; it must be 
your method of holding it. Is the 
wobbling general, or worse when 
using a long-focus lens? This empha- 
sises the need for a tripod whenever 
possible. If you really can’t believe it 
is your own fault, make some more 
test shots on another film — there'll 
be time for that, since the holiday is 
still two or three weeks away. In 
these, hold the camera in the hand 
as steadily as you can, and then repeat 
them with the camera on a firm sup- 
port, being careful not to jerk it when 
pressing the release button. The 
difference may be a surprise. 


How Was Your Aim? 

Now look at the framing of the 
picture. Does the horizon tilt? Few 
things look worse than a sloping sea. 
Are you taking in more than is neces- 
sary at the top of the frame? Or at 
one side? If there are these faults it 
is probable that you are not using the 
viewfinder correctly; possible, but un- 
likely, thet the viewfinder is at fault. 
This is another matter for further test 
on the second length of film. 

In close-ups, is there a tendency to 
cut off the top of the head of the 
subject? If this happens with a 
camera that has correction for paral- 
lax, you probably forgot to make use 
of it. If there is no correction for 
parallax, remember in future that the 
camera lens takes in a scene that is 

continued on page 830 
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The 9°5mm. Reel 


A FEW WEEKS AGO I reported on Mr. R. D. McMillan’s 
successful use on the Princess projector of a lens designed 
for 8mm. —a one inch f/1-65 T.T.H., which gave a larger 
and brighter picture than the standard Colotar. A number 
of nine-fivers have told me that the lin. lens works equally 
well with the Gem and Son projectors, giving a picture 
Sft. wide at 17ft., and — due to its greater speed —- a most 
welcome increase in screen brilliance. Visiting the Pathe- 
scope showrooms in Brook Street the other day, I was 
intrigued to see that they, too, were making use of this 
idea. Their projection room allows only a short throw, 
so they fitted their demonstration model of the Mk. IX 
9-Smm. projector with the f/1-6 Dallmayer normally 
fitted to the Mk. VIII. It seems to cover the 95mm. frame 
perfectly and, of course, gives an even wider angle than 
the lin. T.T.H. 

Mr. McMillan, who first pointed out the usefulness of 
these lenses for 9:5mm., tells me that he has been experi- 
menting with an old Soundmirror tape recorder linked to 
his Princess projector. He says that they hold synchronisa- 
tion much better than he had expected, presumably be- 
cause of their similar mechanical arrangements, single 
induction-type motor, drive via belts and take-up via a 
slipping clutch. For his initial experiments he spliced to- 
gether four 100ft. cartoon films he intended to screen 
during a party for his four- and six-year-olds and their 
friends. He recorded some music for each film, and super- 
imposed a narrative on it. Results were encouraging: a 
maximum error of about 2 seconds over the four hundred 
feet. 

Now he has completed a sound track on tape for a 
family film, again very successfully. Provided they are 
both well warmed up beforehand, synchronisation of 
Soundmirror and Princess is within 2 seconds in a running 
time of 14 mins. 17 secs., but other tape recorders may 
not keep in step so well. Running the recorder at Sin. 
per second may have something to do with it. 

Recorder and projector were started simultaneously, the 
shot numbers of each scene were called out as they 
appeared on the screen, then the commentary was re- 
corded bit by bit over these numbered cues, which were, 
of course, erased in the process. Next the empty tape in 
between was cut out, and equal lengths of recorded music 
spliced in in its stead. The splices slowed down the 
recorder slightly, so a few seconds had to be cut from the 
taped music. 

Fading the music in and out was done by moving a 
small permanent magnet towards or away from the tape 
at appropriate points (easily seen because of the splices) 
on the completed reel. On twin or four-track machines 
this would, of course, fade the other tracks as well, but 
the method is eminently suitable for single track machines 
such as the early Soundmirror. 

Mr. McMillan says he has a bee in his bonnet about tape 


LENSES, RECORDERS, 
REAR PROJECTION 


are among the items tackled 
by an enterprising reader and 
reported on by CENTRE, SPROCKET 


and film speeds. 4} per sec., he suggests, would be most 
useful. Corresponding to a linear film speed of 16 f.ps., 
this would mean that standard 16mm. perforated tape or 
magnetic film could be used for all film gauges, it would 
be quite possible with ordinary tape to lay an accurate 
reference track locating each change of scene in order to 
check synchronisation from time to time during projection, 
and the increased speed would give improved sound 
quality. 

His latest venture is rear projection on a modest scale. 
He uses an old screen for this (having bought a new, larger 
one). An aperture 20in. x 15in. was cut in it and a sheet 
of tracing paper fixed behind the hole. This is an unusually 
small size for a screen, and certainly it would be foolish 
to carve up a serviceable screen in this way, when a frame- 
work could readily be made from hardboard. The advan- 
tage in this case is that all the projection gear, including 
tape recorder, can be stowed behind the screen, in the 
same room as the audience, and there is no need to use 
an extension speaker. 

The film, of course, has to be run with the emulsion side 
facing the lamp. This is easily arranged with the Princess, 
the reel being turned round so that the film comes off the 
front, but goes on to the take-up reel in the normal way. 
Indeed, there appears to be some advantage in this when 
rewinding by motor with the rewind belt crossed over, for 
the film is then kept well away from the claws. 


What the Eye Doesn't See 
| MENTIONED recently one or two precautions which should 
be taken to prevent the camera jamming when one uses 
chargers loaded by oneself. The chargers must, of course, 
be loaded in total darkness, so it occurs to me that you 
may find it helpful to see a picture of what you may expect 


The three 30 ft. 
rolls supplied in 
one packing by 
Gevaert come ina 
tin, with instruc- 
tion leaflet and 
exposure table. 
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Sedgwick of Freckleton, Lancs. It is still not claimed, and 
I can imagine that the young couple who are having to do 
without it must be bitterly disappointed. I can offer what 
might be one further clue as to its provenance: the regis- 
tration number of the bridal car is UGB 427. The car was 
therefore first registered in Glasgow and it could be that 
the wedding took place there, too 


Amateur Film Festival at World's 
Largest Pier 

filen festival this 
SOUTHEND.ON-SEA is to hold another amateur 
the Exhibition Mall at the Pier Mead from Saturday. 
duty | te Sunday, July Once agein there will be an 
seeing representative selection of ane me 
ne other cost than the price of theket te the pier The producers 
whose Sime make up the several hour-deng meet an 
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film you intend to take on holiday, 
and search the screen for faults 
Better still, get an experienced friend 
to have a look and ask him to be 
brutally frank. 

If things go wrong in the course of 
this trial run, so much the better. 
Suppose the film sticks in the camera 

then on holiday you will be more 
spor ow ‘he picture rocks with every 
pus” OM release button, then next 
time you woe push so hard; if part 
of the frame is shadowed, now is the 
time to learn the effect of knuckles 
carelessly left in front of the lens 

FBapose the test filrns to include sub- 
jects of all types. Take long shots, 
medium shots and close-ups, and vary 
the lighting so that in some cases you 
use a small aperture and in others 
have the lens wide open (keep a note 
of which scenes are which). You 


might aleo, as a matter of education, 
expose one or two shots when the 
electric eye or exposure meter says 
that there isn’t enough light for film- 
ing. They may, of course, be badly 
under-exposed but they may, on the 


closed by, say, half a stop. 


Too Light or Too Dark? 

What else can a critical review of 
the tests reveal of your technique or 
of possible idiosyncrasies of your 
camera? Look at the level of expo- 
sure of the scenes. Is there general 
fmicture tan 
under-exposure (picture too dark)? If 
so, treat that kind of film in future as 
though its speed reting were a little 
lower or higher thas that quoted by 
the makers. If the rating is ASA 16 
and results are too light, treat it as 
ASA 20; if too dark, as ASA 12. Or 
if you are not using an exposure 
meter or electric-eye camera, change 
the aperture by half a stop, closing it 
to darken and opening it to lighten 
the results 

An apparent discrepancy of this 
kind does not imply that there is any- 
thing wrong with your camera, 
but only that you haven't yet 
become well acquainted with it. 
For example, at normal filming speed 
(16 or 18 £.p.8.) some cameras give an 
exposure of 1/30 sec. and others an 


still two or three weeks away. In 
these, hold the camera in the hand 
as steadily as you can, and then repeat 
them with the camera on a firm sup- 
port, being careful not to jerk it when 
pressing the itlease bullion, The 
dillerence may be a surprise 


Maw Wee Ales? 


Now look at the framing of the 
picture Does the horizon tilt? Few 
things look worse than a sloping sea 
Are you taking in more than is neces. 
sary at the top of the frame? Or at 
one side? If there are these faults it 
is probable that you are not using the 
viewfinder correctly; possible, but un- 
likely, that the viewfinder is at fault 
This is another matter for further test 
on the second length of film 

In close-ups, is there a tendency to 
cut off the top of the head of the 
subject? If this happens with a 
camera that has correction for paral- 
lax, you probably forgot to make use 
of it. If there is no correction for 
parallax, remember in future that the 
camera fens take§ in a scene that is 
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ACW, 46 Chancery Lane, London, w.c.2. 
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time of 14 mins. 17 secs., but other tape recorders may 
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Recorder and projector were started simultaneously, the 
shot numbers of each scene were called out as they 
appeared on the screen, then the commentary was re 
corded bit by bit over these numbered cues, which were, 
of course, erased in the process. Next the empty tape in 
between was cut out, and equal lengths of recorded music 
spliced in in its stead. The splices slowed down the 
recorder slightly, so a few seconds had to be cut from the 
taped music. 

Fading the music in and out was done by moving a 
small permanent magnet towards or away from the tape 
at appropriate points (easily seen because of the splices) 
on the completed reel. On twin or four-track machines 
this would, of course, fade the other tracks as well, but 
the method is eminently suitable for single track machines 
such as the early Soundmirror. 

Mr. McMillan says he has a bee in his bonnet about tape 
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there appears to be some advantage in this when 
rewinding by motor with the rewind belt crossed over, for 
the film is then kept well away from the claws. 
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How the are to know, because they must 
unwrapped only in the darkroom. 


to find when you unwrap the raw stock. The Gevaert pack 
of three 30ft. rolls comes in the tin illustrated. When the lid 
is removed, the film will be found wrapped in black and 
green paper and coiled around this in an instruction 
leaflet, table, etc. Read these instructions carefully before 
the film is unwrapped! The three rolls are individually 
wrapped and, intended as they are for charger loading, are 
wound emulsion-out, so, as supplied, they are not suitable 
for Lido or Webo cameras. For these the film has to be 
wound emulsion-in. 


Car Number a Clue? 


SOME MONTHS ago it was announced in Query Corner that 
a 95mm. Kodachrome film, containing shots of the 
wedding of a clergyman, was sent in error to Mr. S. C. 
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Sedgwick of Freckleton, Lancs. It is still not claimed, and 
I can imagine that the young couple who are having to do 
without it must be bitterly disappointed. I can offer what 
might be one further clue as to its provenance: the regis- 
tration number of the bridal car is UGB 427. The car was 
therefore first registered in Glasgow and it could be that 
the wedding took place there, too. 


Amateur Film Festival at Worid’s 
Largest Pier 


SOUTHEND-ON-SEA is to hold another amateur film festival this 
year—in the Exhibition Hall at the Pier Head—from Saturday, 
July | to Sunday, July 9. Once again there will be an opportunity of 
seeing a representative selection of films at 
no other cost than the price of a ticket to the pier. The producers 
whose films make up the several hour-long programmes meet an 
exciting challenge: to catch and hold the interest of a public in 
holiday mood. (The first festival took place before the start of the 
holiday season.) So, clearly, entertainment will be the heynace, a 
requirement which has guided the British A 
graphers’ Central Council in its choice of pictures, aus will be 
drawn largely from the major competitions. 

__ In addition the borough offers a prize of £50 for the best film on 

thend as a ide resort, and there is also a prize of £50 for the 

best film on the Kursaal. Entries (up to 100ft. on 8mm, 200ft. on 
lémm. at 16 f.p.s. or 300ft. at 24 f.p.s.) much reach the organisers 
by Dec. 31, 1961, and results will be announced on April |, 1962. 
The judging panei will include representatives of the BACCC and of 
ACW. Entry forms (Is. registration fee) are available from The 
Manager, Pier and Foreshore Dept., Pier Hill Building, Southend- 
on-Sea, Essex. 

it may perhaps be apropos to repeat an encouraging observation 
we have made before on competitions of this kind. The man who 
does not normally go in for them is often surprised to find himself 
coming near the top because fellow enthusiasts of the same degree 
of experience hold off through misgivings about the opposition 
they mistakenly suppose they will have to meet. 


NOEL MORRIS CAMERAS announce 


the opening of South London’s First 
CINE SOUND CENTRE 


can come and have demonstrated the latest equipment on the market for 8mm. cine 
‘e also have an 8mm. sound film li 


MICROSOUND 8B 


With this wonderful 8mm. 
projector it's simple to make 


—or if you wish to start your own private collec- 
iow of Sm. sound filme for sale, black and white 200ft. 25.5.8 each and 


FOR THE 8mm. ENTHUSIAST— 
now you can take pictures and 
sound together and then show 
them on the 


your own sound films. First 
shoot and edit your film and 
send it to us for magnetic 
striping. Then as you project it on the 
MICRO-SOUND 88, you simply speak 
the commentary and mix in’mutic and 
sound effects from tape or disc. Re- 
thread your film—you have a talkie! 
The MICROSOUND 88 is built like a professional cinema projector, with ail facilities 
to record and reproduce a sound track that will enormously enhance the value 
of your films. Send for brochure NOW! or better still come and see it in action. 
Price, complete with microphone and all accessories and test film £149.10.0. 


It LOWER MARSH, 
LONDON, S.E.! 
WaATerloo 7162. 


212 WALWORTH ROAD 
LONDON, S.E.17 
‘RODney 4535 


CIRSE-SOUND 8mm. 
SOUND PROJECTOR 
The ultimate in 8mm. cine-sound 


projectors. 
Sound makes all the difference in 
adding realism to your films. it's 
easy too—after normal processing 
striping—-run the film through 
the projector in the normal way and 
add your sound commentary, musical 
background and can 


£169 10 


talkies on 8mm. 


FAIRCHILD CINEPHONIC 
CAMERA and PROJECTOR 


SEE how you can make your own 


SEE both the Fairchild Cinephonic 


Camera and Projector demon- 
strated. You will be amazed how 
the pictures come true to life 


with sound. 


HEAR the quality of the sound, your 


own commentary and back- 
ground effects which you add 


to your own film. 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer then by telephone) and 2 small but repre- 
sentative selection is reprinted weekly on this page. it will help the Bureau to give a apeedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 


write on one side of the paper only. Letters should be 


ied bya aped addressed envelope and the 


Query Coupon from the foot of this page. Address: ACW, 4% Chancery Lane, London, W.C.2. 


Your 


Dissolves on the H.8 


Having just become the proud owner of a 
Bolex H8, I am frustrated to think that I am 
likely to be cheated of my lap dissolves for want 
of a fading device. Is there a fully closing iris 
accessory I can get to fit my normal lens—an 
Yvar 13mm. f/1-8? Another thing: can I 
safely use the 12:5mm. viewfinder for the 13mm. 
lens and the 6-Smm. setting for my Schneider 
5-5mm.?—A.C.B., B.F.P.O. 29. 

A fully closing iris attached to the lens 
would not in fact give you a true lap-dissolve 
but an iris-mix—the external iris registers in 
comparativiy sharp focus, particularly at 
small apertures. But quite satisfactory dis- 
solves can be achieved by fading out and in 
with the ordinary lens iris. The only require- 
ments are that the aperture being used for the 
shot is at least three stops more than the 
minimum aperture of the lens and that the 
lens is capped with a black disc as soou as the 
minimum is reached. 

The viewfinder discrepancies are not large 
and it should be quite easy to allow for them 
mentally while composing the scene. The 
12.5mm. finder will show very slightly more 
than is seen by the 13mm. lens in the ratio 
13:12.5. For example, the camera will lop off 
3in. from either side of a scene that appears 
to be 13ft. wide. 

Conversely, the 5.5mm. lens will take 
6.5/5.5 more than the viewfinder shows. The 
error here is rather more and care should be 
taken that there is nothing you don’t want the 
audience to see at the edges of the field. 
Applying the 6.5/5.5 ratio to an apparent 
subject width of 10ft. leads to a filmed width 
of about 11ft. 9in., so that there is a danger 
zone of a little under Ift. at the left and right. 
Picture heights are increased or decreased, of 
course, in just the same proportions. 


How To Wind Back 


The Model B Ensign Auto-Kinecam I have just 
bought is in first-class condition, but there is no 
instruction book. I want to use the back-winding 
facility to make some superimpositions. Does 
anything have to be done, when back-winding 
with this camera, besides capping the lens and 
turning the handle on the appropriate shaft?— 
J.C.F., Durban, S. Africa. 

Indeed, yes—and we hope the information 
reaches you in time. The back-wind in the 
Auto-Kinecam must in no circumstances be 
used without first pressing the starter knob 
right home, for otherwise gears may be 
stripped. The method is: 1, Insert handle in 
back-wind socket; 2, hold handle (to prevent 
motor running) and press starter knob right 
home; 3, wind backwards, with starter knob 
still depressed. 

One complete turn of the back-wind handle 
moves back eight frames. It should not be used 


Problems 


Solved 


for more than a few feet because the film is not 
taken up by the supply spool but merely 
“folded” back into the limited free space 
of the camera interior. We believe the manu- 
facturers originally claimed that 15ft. could be 
re-wound, but this is probably a dangerous 
amount. 

One point to watch when shooting with the 
Kinecam: unless the starter button is pressed 
fully in the mechanism may run too slowly, 
causing over-exposure. 


Twisted Titles 


New Kodachrome titles are to be added to an 
8mm. Kodachrome duplicate. The dupe is 
projected with emulsion facing the lamp. Can I 
get the titles in the same position by shooting 
them through a prism ?—-R.F., Stourbridge. 

Yes. Put the title cards upside-down in the 
titler, shoot them through the right-angled 
prism to reverse the lettering laterally, and 
then splice them emulsion-to-lamp into the 
dupe. 


Animation Celis 


What is the usual size of the celluloid sheets 
used for cartooning, and can these be bought 
ready cut ?—D.A., Hailsham, Sussex. 

Professional animators generally use cells 
of 15 x 12}in. One source of supply is Tele- 
Productions (Sales) Ltd., 67 New Cavendish 
Street, London, W.1. 


Standard Frame Sizes 


What are the exact dimensions of the frame in 
16mm. and 8mm. film?—-M.H., London, W.C.2. 

By “frame” we take it you mean the picture 
recorded in the camera. The dimensions are 
0-402in. x0°292in. for 16mm., 0-188in. x 
0-138in. for 8mm. The openings in camera 
aperture plates may be a trifle smaller—how 
much depends on the individual design—to 
allow for the divergence of the light beam over 
the very short distance between the opening 
and the film. 

Smaller still are the frame afeas embraced by 
the projector aperture plate (‘“embraced” 
because again there is usually a difference be- 
tween the frame seen by the lens and the 
physical dimensions of the aperture). They are 
0-382in. x0-286in. for 16mm., 0-172in. x 
0:129in. for 8mm. 

For details of the permitted tolerances, etc., 
refer to Pts. 2 & 3 of British Standard 677-1958. 
Motion Picture Film. 


ACW QUERY COUPON 
Effective for one week from date of this issue 
(three months for readers overseas) 


LATEST ARRIVALS 
in America 


B & H Projector Reverts to Vertical Layout 
The latest American Bell & Howell 8mm. 
projector, the 465 Dual-lectric, reverts to the 
vertical type of construction last used by the 
company in the Screenmaster (606 in this 
country), and then abandoned for the hori- 
zontal layout (both reels on top of the mach- 
ine). It has an extremely compact lamp house, 
made possible by the use of a 150w. Super 
Truflector lamp and, like most new machines, 
offers automatic threading; in addition, it 
has facilities for remote control by a s 
accessory unit attached to a length of multi- 
way cable. 


Another Combined Projector/Tape Recorder 
Following the lead set in France and later in 
Britain by Dominus, American Research 
Laboratories have introduced the Photo 
Tronic 8, a combined 8mm. projector and 
tape recorder, for driving film and tape in 
sync. by the same motor. 800ft. spools are 
fitted for the film, allowing up to an hour's 
uninterrupted use. 
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Almost There * 


This is the second, concluding selection of |6mm. films gaining 

this distinction in the Ten Best Competition. The first appeared in last 
week’s issue, and the 8mm. Four Star Awards in 

ACW dated May 18. The full list of award-winning films will 

be completed with details of the Gold Star pictures. 


These are the competition entries you are unlikely to have an 
opportunity of seeing, but a careful study of the themes and 
criticism of the treatment—which just failed to earn the pro- 
ducers the top awards—might well put you on the road to success. 


ONE OF US. 360ft. 
By C. V. Thompson, Fairlawn Primary 
School, London, S.E.23. 
A_ small new boy tries everything to 
gain acceptance among his school com- 
panions; he achieves this completely 
only when he returns to school after a 
motor accident, and can show, proudly, 
his operation scars and tell everybody 
about his hospital experiences. 
The theme is a good and valid one. The 
children play their parts with great zest, 
and with a complete lack of self- 
consciousness. Ideas are presented with 
great cinematic skill; we liked very much 
the cut from the accident to the shot of 


schoolboys’ legs in the playground, and 
the oncoming toy motorcar (terrifying, 
for a moment!), The snowball sequence 
is very well handled, and the scene of 
the little boy’s over-effusive leave-taking 
from his mother is extremely effective. 
The sad thing is that this film should 
be denied a place in the top class be- 
cause of technical imperfections. The 
splices in the master must have been 
very jumpy indeed (or is there a camera 
fault evident at the start and end of 
shots, the effect of which remains in the 
film because every inch of stock had to 
be used?). We suspect that many of the 
(very bad) scratches are on the original. 


FOUR 
STAR 
AWARDS 


From “The Scottish Ploughman” by 
Adam H. Malcolm, “a very beautifully 
shot film.” 


Key: c, colour; s, stripe; s.o.f., sound on 
film; t, tape. 


Although the compulsive originality of 
the film does come across, we have to 
consider technical quality to some ex- 
tent. 

There might have been a little firmer 
direction here and there (some retakes 
would have smoothed out certain 
sequences considerably), The cutting is 
sometimes scrappy — again, was this be- 
tause of shortage of stock or time? And 
a small point: why the appeal poster 
scene? Small boys do not usually weigh 
up the cause of charity against the more 
personal use of their pocket money. 


OPERATION BLUEBELL. 250ft., s.o.f. 
By Trevor White, Epsom. 

The opening of The Bluebell Line, 

A neat little production, very well photo- 
graphed and edited, and showing an 
obvious affection for its subject matter. 
We fault it on two points: First, the 
track is not quite worthy of the visual 
treatment. We did not find the commen- 
tator’s voice lively enough— the com- 
mentary is well written, but the delivery 
lacks punch (we don’t ask for false 
dramatics, but we do expect more in- 
terest on the part of the narrator than 
this one displays). The music, too, is 
trivial and not particularly apt. 

Then, the climax, when it comes, is 
all too brief. A splendid tenseness is con- 
veyed as we wait for the first train to 
appear, but when it does come, the film 
is almost over; we should have liked to 
see a little more of the train and its 
engine, Nevertheless, this is a good film, 
which should delight railway enthusiasts 
and at the same time charm a general 
audience. 
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REFLECTIONS. 150ft., s. 

By Derek Boitle, London, S.E.27. 

Some disappearing features of our life, 
introduced in the first instance by their 
reflection in some shining surface, 
A very pleasing little film with an 
original idea, and skilful execution. The 
lazy track is delightful (pleasant music, 
and a good voice). The introduction of 
the steam train, travelling first one way 
across screen, then the other as the 
camera swings from its reflection in glass 
to the thing itself, is most impressive. 
So, too, is the introduction of the gramo- 
phone, and the TV screen reflection. But 
the scene of the block of flats is mis- 
timed, 

So slight a film as this, however, re- 
quires near-perfection for complete suc- 
cess, but the producers have achieved 
much with great technical skill. 


SHADOWPLAY, s.0o.f. 
By Peter Davis, East Molesey. 

A peep inside the schoolboy’s mind. As 
morning school starts, and the routine of 
Authority takes over, a boy dreams a 
savage fantasy in which a hated school- 
master is drowned, then buried with 
solemn pomp in a Klu Klux Klan-like 
ceremony. 

This should certainly prove one of the 
problem pictures of the year! It is far 
from being completely satisfactory. 
There are errors of detail — for instance, 
too little is made of the “killing” of the 
schoolmaster; and sync. goes badly 
wrong in several shots where footsteps 
are concerned. More serious, it may be 
argued that this is a too sophisticated 
view of the schoolboy mind; that his 
vengeful day-dream might not take this 
imagic form. 

On the other hand, there is no deny- 
ing the compelling power of so many of 
the images, and the imagination that has 
gone into the film's production. The 
“funeral” scenes achieve a genuinely 
macabre effect, The school shots care- 
fully depict the prison-like nature of the 
boy’s vision of the place. The final 
sequence, with the master entering the 
classroom — he is never seen except for 
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his hands and feet — presents a power- 
ful image of brute authority. Even the 
interpolated “butchery” shots, a-la- 
Bunuel, fit the context perfectly. A most 
arresting film. 


SIXPENCE OR YOUR LIFE. 70ft., s. 
By Class Films, Brixton, 
A man steals a booklet from a stall. He 
is so busy reading it as he hurries away 
that he is run over and killed. The 
booklet is revealed as the “Highway 
Code”. 
A splendid idea, realised with economy 
and skill. This should have been a win- 
ner, but it is spoilt by one very serious 
fault we can see what it is that the 
man steals, and the denouncement does 
not come with the shattering impact that 
it should have, There should have been 
no chance at all for the audience to 
guess what was happening until that last 
shot of the Code on the ground. 

The accident sequence needs tidier cut- 
ting — it should be tightened up a little. 
Examination of the cutting here will 
show that some of the shots are frac- 
tionally too lengthy — the accident takes 
a second or so too long. 


Main title on news-stand for “Sixpence 


or Your Life’ — “this should have been 
a winner.” 


SPRING RHAPSODY. 800ft., c.s. 

By Marie R. Partridge, Amersham. 

Animals in a garden. 
The technical polish of this production 
by the author of the 1957 Oscar-winning 
film Wither Shall She Wander is quite 
remarkable. A great deal of trouble has 
clearly been taken over it, and we are 
presented with some of the most ravish- 
ing colour shots we have seen. There are 
some beautifully composed images. But 
a serious criticism must be levelled 
against it: the film is too long for its 
material (it almost becomes tedious at 
one or two points), and the contrivance 
is all too evident in many of the 
sequences, 

This is mot real nature stuff. We are 
aware of glass between ourselves and the 
creatures at several points; the fox is 
obviously tame; the shot of the owl on 
the kid’s back is amusing but clearly 


the main title of 
idea, skilful 


Preparing to shoot 
“Reflections” — “original 
execution.” 


Frame enlargement from “Sunday River’ 
— “a lovely feeling of ‘flow’ in this film.” 


out of context. The events which are 


suggested on the screen seem to be the 


products of the editing process, rather 
than of patient observation, 

This would be fine if the excitement 
were greater, if the “synthesised” events 
were better paced, more convincing. A 
Sucksdorf or a Disney can pull off faking 
of this sort. Here, despite a gallant 
attempt, the producer has not been able 
to make everything completely credible. 
The attack on the bird by the fox pre- 
sents a case in point. The cry on the 
track is not sufficient — we are all too 
aware that contrivance is here, Many 
shots are too long (e.g., the swans glid- 
ing by); there are far too many irrelevant 
cut-ins to the watching owl, and to other 
birds and animals throughout the film. 
But we shall long remember the deli- 
cious opening and closing shots, and 
much in between. 


SUNDAY RIVER. 350ft., t. 

By R. E. Selfe, Croydon. 

Impressionistic river scenes—-the day 
and the people. 
There is a lovely feeling of “flow” in 
this film provided by good cutting and 
really excellent music. The photography 
is of a consistently high standard. Our 
main criticism of it is that it doesn’t get 
near enough to the people involved. It 
is a trifle too objective. Even an im- 
pressionistic documentary requires the 
warmth of human interest, and here one 
feels that more attention has been paid 
to pattern and image than to the clear 
presentation of the people who make 
this “Sunday on the river”. 

It is true that we do occasionally con- 
centrate on a group of characters, but 
even here the camera sccins to remain 
somewhat aloof, and no real sense of 
character comes across. Nevertheless, a 
very good picture. 


TEN THOUSAND TALENTS. 700ft., 
s.o.f. 
By Cambridge Film Society. 

A view of undergraduate life at Cam- 

bridge, presented by satirical-surrealist 

treatment, 

This is one of the most ambitious experi- 

mental films to have come our way this 
continued on next page 
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year. The entire production shows a real 
feeling for the medium — the cutting, in 
particular, gives some very fine moments. 
The photography is just adequate. The 
recording is very variable — at least one 
of the voices proved almost incompre- 
hensible. 

But our major criticism concerns the 
intention behind the film. Presumably in- 
tended satirically, the effect is weakened 
by the frequent, abstruse (we feel 
tempted to say “absurd”) surrealist shots 
and montages which lack the sharp cut- 
ting edge of much of the rest. The mont- 
ages, in particular, appear to have been 
inserted (towards the end of the film) for 
no reason at all. They irritate, as does 
the device of scratching on the emulsion, 
again employed to no particular purpose 
that we could see. 

It may be that we are very dense, But 
producers, however experimental their 
techniques, should never aggravate the 
audience by a hotch-potch of devices 
such as this film contains. It is undisci- 
plined, It may very well amuse its Cam- 
bridge audience. But its general effect 
would not be so favourable. All the 
same, we commend it highly for its zest 
and for the delight in the use of the 
medium which informs every foot. 


THE CHALLENGE, 387ft., c., s.o.f. 
By Philip Grosset, Bath. 


Documentary showing how diabetics can 
overcome their disabilities and enjoy a 
camping holiday like normal boys. 

This very well-made film makes its 
points clearly and with a complete 
absence of fuss or sentiment. We find it 
hard to fault it technically, but it is 
rather lacking in impact. We do not ex- 


pect false dramatics with a subject of this 
kind, of course. We expect plenty of in- 
formation — and we get this— but we 
also look for a warmth of approach to 
the people concerned. Here, we learn 
some of the boys’ names, but do not 
realise them clearly as _ personalities. 
Somehow, the treatment has not quite 
come off. 

The pattern of the film is not clear 
enough; we are left admiring but not 
particularly affected. 


THE SCOTTISH PLOUGHMAN. 
400ft.,. c. 

By Adam H. Malcolm, Midlothian. 

The documentary story of Jimmie Gem- 
mell’s day as a ploughman. 
This is a very beautifully shot film, 
made with love and care for its subject 
matter, yet we could not quite believe in 
it as a true picture of its main char- 
acter’s working day, and it lacks suffi- 
cient expository detail to make clear to 
a lay audience exactly what was being 
done all the time. 

Does Jimmie speak to no one until 
right at the end of his working day? 
(This did not appear to be a completely 
desolate region!). Does he live on sand- 
wiches and porridge? Somehow, we 
couldn’t quite believe that it’s just like 
this. There is an air of unreality, as if 
Jimmie had been torn from his context 
to become the sole character in a film 
about his work. We wanted to see some 
of the context! 

Some of the cut-ins are gratuitous, e.g., 
the shot of the harness used to cover 
the scene when Jimmie is dressing (a dis- 
solve would have been better here). The 
light from the lamp seemed unusually 
brilliant when he lit it! 
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But these are minor points. Our main 
criticism is of the script, which lets us 
see too little of the world in which 
Jimmie earns his bread. A commentary 
might have made this a good instruc- 
tional film. As an impression of a work- 
ing man’s day it is not quite sufficient in 
itself. 


TOY BOAT. 260ft., c., s. 

By G. Mowat, Durban, Natal. 
A small boy runs through the woods to 
the riverbank. He launches his toy yacht, 
then loses interest in it as he watches the 
wild life around. The little boat sails 
down the river, watched by an occasional 
spectator on the bank. At last, it 
“beaches” safely among some weeds. 
This is “pure” cinema. There is no plot 
— just movement within superb com- 
positions, shot in very lovely colour, and 
very sensitively matched to the music 
(Ravel’s Daphnis and Chloe Suite No, 2). 
The film is entrancing throughout its 
length, and represents a notable achieve- 
ment in the matching of visuals with the 
mood and rhythm of a piece of music, 

It fails to achieve a higher placing 
(and we are very sorry about this) be- 
cause of its ending. The film demands a 
more compelling climax; not, of course, 
a falsely dramatic one, but a sudden ex- 
pansion of emotion which will make a 
fitting close. As it stands, the picture, 
like the little boat, stops rather than 
ends. 

How very much more satisfactory it 
would have been if, instead of ground- 
ing, the toy yacht had been seen, in the 
final image, sailing staunchly out to sea! 
We congratulate the producer on a fine 
achievement, nevertheless. This is an 
entry of considerable quality. 


TEST REPORT on the new ACW sy arr 


Our Mr. Arr has been at it again, but we gladly offer our leg to be pulled, 


particularly since the operation is combined with vigorous massage of the ego. 


The specimen sent for examination re- 
sembles in many ways its well-proven 
predecessors, but the size has been in- 
creased to 203-l1lmm. by 254-72, and a 
completely new model is now introduced 
by the manufacturers every 168 hours. 
The ‘format is rectangular, accurately 
squared off at each of the (four) corners, 
flat, with a slight tendency to curl up 
along the vertical axis. This can be 
averted by gently rolling the magazine 
in a direction opposite to the curl, or 
storing it flat for 24 hours (unthinkable 
hardship!) under a uniform pressure of 
2-5 +0-25 Ibs./in.? 

The cover, in attractive contrasted 
shades of black and red, is held in place 
by the conventional twin wire staples 
situated at 56-77 and 158-23mm, from 
the top margin. Opening is by hinging 
back along the west axis, an operation 
which, with a little practice, can be 


achieved with one hand only (the left), 
leaving the other free to express delight, 
horror, amazement, etc., at the coritents. 
The pages run smoothly with a flip of 
the right thumb from start to finish —- 
a manipulation easier in theory than 
practice where the eye gets beguiled by 
the contents and forces one to stop re- 
peatedly. 

We tested the tensile strength of the 
paper and found it to have a breaking 
strain of 8872-3x 10-44 rips/sec.—a 
satisfactory average, In the Labrador 
puppy test, some of the type still re- 
mained legible after 13-15mins.—a 
remarkable endurance time, although it 
must be confessed that the Labrador 
puppy had already eaten lunch (his and 
ours), half a slipper and three copies of 
Punch, We decided to test durability by 
circulating the magazine by post (against 
the manufacturer’s recommendations) 


among twenty. trusted readers, and ex- 
pressing dog-ear/thumb-print frequency 
graphically as a function of reading time 
and postal distance. Unfortunately this 
test had to be abandoned after several 
attempts as the magazine never got be- 
yond the first reader. 

The magazine handles comfortably 
and can be read in a number of pos- 
tures — horizontal, vertical and inter- 
mediate. We even succeeded in reading 
it standing on our heads (antipodean 
readers, please note), for which purpose 
it is helpful if the magazine is also in- 
verted. One word of warning: on no 
account should reading be attempted 
while descending stairs or crossing 
roads, as once begun, attention cannot 
be divided until the very last page is 
reached. For the same reason it is inad- 
visable to take ACW on your honey- 
moon. 

In short, we strongly recommend this 
as a wonderful buy, indispensable to all 
types of movie maker. Price: 1s, 3d, 
(Manufacturers: Fountain Press). 
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TERSON 


De luxe CINE SPOOLS and 
BOOKFORM GONTAINERS 


Paterson Cine Spools and Bookform C iners are available in 200 fe. and 400 ft. 
sizes for 8 or 16mm. film. The spools employ a unique INSTANT GRIP action which 
makes possible the rapid and easy attachment of the film to the core of the spool. 
Each core has four entry points for the film so that one is always in ' sight. The film is 
simply inserted into the nearest entry point and pulled back ds ri to 
grip on a plastic tooth. On re-winding, the film is i rel d These 
fully reversible spools are made in extra thick transparent plastic with metal centres 
for increased strength, and are scaled on each side in feet and metres. 


The Bookform Containers are of unbreakable metal with a hinged lid which opens 
like a book. Handsomely finished in three colours with a matt white titling page 
on the back. 


Prices: 


Cine Spool complete in Bookform Container: 200ft., 8 or 16mm. 
400fc., 8 or l6mm. 


Also available separately. 


Paterson Bookform Containers and Metal Cans 
make a neat addition to any bookshelf. They enable you to 
build up a handsome film library in which the 

spools are completely pr d and ilable for easy 
reference. Ideal for amateur use or film libraries 


NEW PLASTIC REELS and 
METAL CANS 


These satisfy the demand for a top quality cine reel and can at a moderate price. 
The reels are constructed of extra heavy grade clear plastic, with graduations in feet 
and metres, and feature the same exclusive INSTANT GRIP method of film attach- 
ment as on the cine spool described above. The reels are available for mm. gauge 
film only, and are made in two sizes, 200ft. capacity and 400fc. capcaity. 
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The Metal Cans are made in a neat square form with rounded corners, and dust- 
proof slip-on lids. There is an attractive two-tone blue and grey finish on both the 
inside and outside. “‘Stacking"’ is provided for by a raised centre portion on the lid 
of the can which fits into 4 recess in the base of the can next to it. Titles may be 
i written on the side of the can, providing instant reference to any reel required, 


Prices: 
8mm. 200ft. Plastic Ree! complete in Metal Can 
8mm. 400ft. Plastic Ree! complete in Metal Can a re ene . 1% 


Made in England for sole distributors :— 


= HUNTER R. F. HUNTER LIMITED 


Celfix House, 51-53 Gray's inn Road, London, W.C.! Telephone: HOLborn73/ 1-2-3 
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The Camera on Holiday 

(continued from page 822) 
displaced, relative to that seen in the 
finder, to the extent of the distance 
between camera lens and finder; i.e., 
if the finder is two inches higher than 
the camera lens, the lens will “see” a 
picture two inches /ower ‘than that 
seen by you. 

Finally, while looking critically at 
your shots, consider whether you are 
holding them for too long, or making 
them too short. An average of six 
seconds is about right. 

If the camera is an old friend and 
you are already well acquainted with 
its ways, you can dispense with most 
of these tests. But even then, do make 
sure while there is still time that it is 
in good condition. Do not oil the 
camera, but clean the gaie (soft rag 
and matchstick), the lens (puffer and 
possibly special lens brush and special 
cleaning tissue), the window of the 
electric eye, and the inside of the case. 
Carefully check shoulder straps, wrist 
loops and fasteners—if they are 
doubtful now, holiday exertions may 
cause them to fail altogether. 

Make sure that your name and ad- 
dress are on or in the camera case. It 
is just possible that a camera will be 
found by somebody else and then 
have to be identified, so make sure 
you have its serial number with you 
—a guarantee card filed away at 
home won't help. Check, if necessary, 
that your camera insurance policy is 
in order and covers adequaiely what- 
ever you intend to do. And take with 
you a sufficient supply of film (one 
spool more than you expect to use), 
all of the same make and type. 

(Next week: ELECTRIC EYE 
LIMITATIONS) 


YOUR LAST CHANCE 

To See The 1959 Ten Best 

Scunthorpe. June 8, 7.30 p.m. Pre- 
sented by North Lincs. A.C.S. at Civic 
Theatre, Scunthorpe. Tickets 2s. 6d. 
from E. Harrison, 48 Baysdale Road, 
Scunthorpe, Lincs. 

Sutton Bonington. June 15 and 16, 
7.30 p.m, Presented by NUSALFU at 
The University and School of Agricul- 
ture, Sutton Bonington. Programmes 2s. 
from D. R. Cullimore, School of Agri- 
culture, Sutton Bonington, Nr, Lough- 
borough. 

Ramsey. June 19, 7 p.m. Presented by 
Ramsey & District P.S. at Ramsey 
Secondary Modern School. Tickets 
2s. 6d, from Bentons, Chemists, Ramsey. 
The 1960 Ten Best begin their tour shortly 
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News from the Clubs 


Club reports in ACW reach far afield. 
Latest news of their extensive travels 
comes from South Africa via Cornwall. 
Pulled by the magnet of the name, MID- 
CORNWALL C.S., a member of the Metho- 
dist C.C. in Pietermaritzburg sent them a 
friendly letter asking for a copy of their 
Newsletter. He is the son of a Cornishman 
who settled in South Africa at the turn of 
the century, and one of his greatest film 
treasures — he says — is a few feet of the 
Floral Dance shot for him by an amateur 
in Helston. (Query Corner provides the 
starting point for assignments of this 
kind). Now St. Austell and Pietermaritz- 
burg are linked by the former's bulletin. 
(M. Millard, Trevaylor, Eastbourne, St. 
Austell), 


If every member of SOUTHERN 9-5MM. 
c.c, attended one of the weekly meetings 
in their theatre on the second floor of 
Kaiapoi Buildings, Invercargill, there 
would be precisely one seat to spare for a 
visitor. They are justifiably proud of the 
fact that membership has now reached 
one hundred. But subs. cover only half 
the rent, and meetings have regularly to 
be given over to money-raising ventures. 
(Miss Jean Buttolph, 129 Clyde Street, 
Invercargill, N.Z.). 


“An awful warning, with its clever and 
perhaps wicked digs”, said one of the 
thirty members and friends of SOUTHALL 
p. & cc. of the Oscar winning The End. 
Like many other clubs they made up a 
party to visit the N.F.T. for the Ten Best 
show and spent “a very enjoyable even- 
ing”. Southall will present the films next 
October. (R. G. Knight, 22 Cawdor Cres- 
cent, Hanwell, W.7). 


Philip Grosset hardly expected an im- 
mediate response when, with the approval 
of BRISTOL C.S.’s new chairman, Fred 
Lorenz, he asked if anyone could lend a 
large garden, house and two small boys 
for the club’s current 16mm. production, 
but a lady member’s hand shot up, and 
the difficulty was three-fourths solved; 
only one small boy remains to be found. 

The rest of the evening was devoted to 
a demonstration of closed circuit tele- 
vision by members of the British Amateur 
TV Society. The technicalities were above 
the heads of most members, but they found 
the lighting arrangements, which are much 
the same as those for cine, interesting and 
instructive. (D. E. Stevens, 31 Wellington 
Hill, Horfield, Bristol, 7). 


Stuart Wynn Jones explains in Grass- 
hopper News how to film someone float- 
ing —on land (as in Bride and Groom, 
where the bride floats around the room 
six inches above the floor, in McLaren’s 
Two Bagatelles and Herman Wuyt’s 
Hollywood Speaking), “The actor moves 
in a series of jumps, and the cameraman 
exposes a single frame as the actor reaches 
the highest point of each jump. The re- 
sulting series of single shots when pro- 
jected continuously gives the illusion of 


the actor floating along without making 
contact with the ground” 

The Grasshopper Group holds its com- 
petition night next Saturday, June 3rd. 
Enthusiasts from far and wide, inciuding 
members of the Polish Folk Song and 
Dance Film Group, turned up for the Ten 
Best of the Ten Best show; the president 
of the Polish group brought along two 
short films which were screened at the end 
of the programme. The Grasshoppers’ 
new hon, sec. is a choreographer and 
teacher of ballet, and is planning two 
dance films to be shot on 8mm. (Miss 
Hettie Loman, 35 Endell Street, London, 
W.C.2). 


METRO MOVIE MAKERS have been making 
limited tests of the new Kodachrome II. 
They report finer grain, better definition 
in shadows and greater brilliance of 
colour than in normal Kodachrome, but 
Type A gave less brilliance when used out 
of doors with an 85 filter. Holiday filming 
and editing and editing equipment were 
the subjects of recent lectures. 

Commenting on the fact that, owing to 
irregular mails, he has been receiving later 
copies of ACW Weekly before the earlier 
ones, Derek Davy writes: “Heney Young- 
man, the comedian, once said, ‘If you wish 
to make a fellow go crazy with curiosity, 
just send him a wire reading, “Ignore my 
first wire” ’”. Davy says he felt like that, 
and adds some encomiums which an un- 
likely modesty dissuades us from print- 
ing. (Derek Davy, 98 Thistledown Blvd., 
Rexdale, Ontario). 


WULFRUN C.Cc.’s verdict on Kodachrome 
Il: improved definition but a noticeable 
bluish cast, The club looks back on a most 
successful season (proceeds from their 
presentation of the Ten Best well up to 
average; most popular lecturers: George 
H. Sewell and G. L. Clarke of Kodak}, and 
launched a new one at their a.g.m. last 
month. (H. N. Edwards, 21 Princes 
Gardens, Nr. Wolverhampton). 


The BASF film, The Magic Tape, illus- 
trating the history, production and use of 
tapes, is becoming almost a standard item 
of club programmes. BOURNEMOUTH & 
NEW FOREST C.c, screened it recently, with 
Composition in C (about plastics), Both 
films were presented by a member of the 
firm. (R. L. Harlock, 14 Duncliff Road, 
Southbourne, Bournemouth). 


Six members of the recently re-formed 
cine section of the LINCOLN CAMERA CLUB 
will cover a traction engine rally on June 
3rd. The film, on 8mm., is being made for 
the rally committee. Interiors for the club 
feature film, Stranger in Town, are to be 
shot in the Mayor’s parlour. and sound 
will be recorded on the spot. (G. Clarke, 
23 Edendale Gardens, Lincoln). 


A sound financial position (balance in 
hand: £63 17s.) was reported at NORTH 
LINCS, A.C.S. a.g.m, The next club film, 
Penny Plain, will be shot on both 8mm. 
and 16mm. (P. Hancock, 62 Cottage Beck 
Road, Sunthorpe). 
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Small Budgets 


BY TRADER 


THE OLDEST ITEM Offered us in 
part exchange last week was a 16mm. 
Kodascope C. The old hand will 
probably remember that the lamp- 
house of this 100w. projector was on 
the non-operating side, the light being 
reflected to the gate via a small 
mirror. Standing very squat on its 
base, it was the least prepossessing of 
the early British Kodak range. 

The model offered us still had its 
original case, the resistance was intact 
and the mechanism was in reasonable 
order, though the motor was running 
sluggishly, but we could not expect 
to sell it for more than £11, and ser- 
vicing would probably cost 30s.-40s., 
so the most we felt we could offer was 
£6. Yet it seemed almost insulting to 
quote so meagre a price when the 
owner was about to settle for a 
machine costing well over £300. 

You may think we were unneces- 
sarily mean, and that with such a 
substantial sale in prospect, we could 
well have afforded to allow as much 
on the Kodascope as we could hope 
to sell it for. But we pride ourselves 
on giving the same attention to all 
customers, no matter how much or 
how little they spend. This customer 
burst out laughing when we said “£6”, 
and suggested that we supplied him 
with a couple of spare lamps instead. 

Another ancient piece of apparatus 
brought us for part exchange was a 
Keystone K8 camera with the stan- 
dard fixed focus lens. The briefest of 
glances at it shows how far ahead the 
American designers have gone since 
it came on the market. Its most inter- 
esting feature—one which must be 
unique to Keystone — is the position- 
ing of the viewfinder beneath the lens. 
I can imagine even the experienced 
amateur getting bothered when using 
it for the first time and trying to re- 
member how to allow for parallax. 

The camera was in fair shape mech- 
anically, but externally it was very 
sad-looking, a lot of the paintwork 
having disappeared. We estimated its 
selling price at about £14, so made an 
offer of £8 10s., and eventually settled 
for £9. 

One of the smartest used cameras 
to come our way was a Bell & Howell 
624B, grey finish, with f/1-9 lens. 
Both camera and case were immacu- 
late, and we had no hesitation in 


offering our top price of £12. We were 
fairly certain that it would not need 
servicing, but we sent it along with 
the latest batch of equipment to our 
repairers, nevertheless. The resale 
figure will be in the order of £17. 

Another 8mm. camera, apparently 
in fair condition, was offered for 
cash: a Eumig C3R, with the three 
lenses and case. (We would have pre- 
ferred to have it in part exchange). 
We offered £32 in the expectation of 
selling it for £48. The customer said 
he would have to consult somebody 
first, and we suggested that he left the 
camera with us while he did so, but 
scarcely thought he would agree. But 
he did, so there will be an oppor- 
tunity for further discussion if neces- 
sary. 

We have a little problem on our 
hands over a used Bell & Howell 
turret Autoset, for since we bought it 
in at £35 some months ago, the price 
of the used model has dropped, so 
we shall have to cut our profit margin 
substantially and ask £44. Apropos 
reductions, we have this week sold the 
second hand Eumig C3 which we at 
one time mistakenly priced at £35. It 
went for £42 10s. 

The evergreen Bolex C8 appeared 
again on our counter. What, asked 
the owner, was our best possible 


offer? The lens was the early focusing 
f/2-5, and we figured that the camera 
would sell for about £28, so we 
offered £19 in part exchange, or £16 
cash. The owner accepted the cash. 

An American Cine-Kodak Reliant 
8mm. camera —now rarely seen; it 
was in production about ten years 
ago— was an unusual visitor. It is 
not unlike the 8-55 made in this coun- 
try, but has a ratchet key and black 
leatherette sides, whereas the 8-55 has 
a folding crank handle and fluted 
metal sides. 

Our bid of £10 was spurned. “All I 
can say is your rent must be very 
high,” said the customer explosively. 
Given a moment to explain, we would 
have pointed out that today’s price of 
a new 8mm. camera of similar speci- 
fication is £12 7s. I suspect that some 
customers put on an air of wrath as 
a face-saving gesture. 

The most exciting item to come our 
way was a 16mm. Bell & Howell 627B 
with standard f/1-9 lens, TTH f/2-8 
telephoto and carrying case. The 
owner wanted a fairly high priced 
new camera and accesso:.ies. He was 
well known to us and we felt reason- 
ably sure that the 627 had been well 
looked after. We reckoned that if we 
paid around £43 for the camera, and 
£16 for the telephoto lens with finder, 
we could re-sell the complete outfit 
for a pound or two more than the 
new price of the camera with only 
one lens. Our offer was accepted. 


JUST IN 

Spring is perhaps a rather odd time 
for a new lighting unit to appear, but 
certainly the new Amplion Galaxy 
floodlight is very welcome. It comes 
in what can best be described as a 
bucket of polyestrene) which takes 
the entire unit—you don’t have to 
remove the lamps. When in the con- 
tainer they hang downwards from the 
circular holder which fits into the top. 
The bracket attaching the unit to the 
camera is removable. 

The beauty of this storage arrange- 
ment is that you can pack the lamps 
away immediately after use, even 
though they are still hot, and, of 
course, the portability of the equip- 
ment is another considerable asset. It 
might be argued that inability to con- 
trol the position of the lights is a 
slight disadvantage, but this has not 
deterred us from ordering a quantity. 
Price, including case, but without 
lamps, £7 18s. 11d. TRADER. 
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PHOTOGRAPHIC EQUIPMEN 


MAKING A FILM? then lIet 

MALHAM CINE EQUIPMENT 

help you to complete it with 
ofessional 


a pr 


finish 


CARRILITE 


indoor cine results 


ONLY 45/3 


x COMPACT & EFFICIENT 
LIGHTWEIGHT 
SAFE & SIMPLE 
Indoor Cine films in full colour 
are now a reality, with all cam- 
eras, using this brilliantly des- 
i » portable lighting unit. 
and light weight, the 
CARRILITE enabies cine 
aoe to capture those 
indoor sequences, vitally nec- 
to complete all travel, 
and family films. 


British made and tons, these brilliant 


modern screens of the hi; 
economically priced. B 

the “small budget” 
provided with the essential 


40” x 30° 
or 36” x 36” 


ity are 
their convertibility, 
can always be 
screen. 


SCREENS 


Tensioned by 


centre bar, fitted with 


non-scratch feet 40” x 30” or 36” x 36” 
HANGING WALL SCREENS 


Large diameter rollers and heav 
x or 36" x 


MALHAM 
UNIVERSAL 


welling Tithe £3* 0° 


49/6 
wality fabri 
= ty fabric 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65/67 Malham Road, London, $.E.23 


Telephone 


FORest Hill 9774 
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ZOOMATIC 


OR - SPORTSTER 


It has been shouted about—it has been 

expected for months—now it is here at 

*202’ for you to see, feel and handle. 
The Sportster V is based on the successful model [V but instead of a three lens 
turret has a f/1°8 Varomat 9 to 27mm. zoom lens with positive locations for fixed 
focus filming. Not shown with the illustration are the pistol grip and English 
hide case all inclusive in the price of £105.11.1. A unique feature in the Zoomatic 
is instant change from 16 f.p.s. to slow motion while filming. Single frame is 
incorporated, so is also ¢' eye automatic exposure contro! and manual 
change if required. The iens needs no haze filter. The Varomat zoom lens 


focuses from 6ft. to infinity. 
REVERE POWER ZOOM 


This Revere 8mm. camera has f/1°9 
Wollensak Rapter Zoom which zooms 
from 9mm. under power provided by the 
camera. Touch a button and the right 
focal length is yours without handling the 
lens Of course, the viewfinder compen- 
sates the field of view automatically as 
well. Exposure control is automatic and 
also compensates for backlighting. 
Manual control is also included for the 
zoom léns if needed. Speed is 16 f.p.s., 
single frame and continuous release, 
extra long run on spring motor. 

Price £110 including case. 


We are always pleased to enter into part exchanges on modern, 
mint condition cameras and projectors 8 or 16mm. gauge. 


USED GUARANTEED CAMERAS 
8mm. Paillard Bolex C.8, f/2-5 focusing Yvar, variable speeds, case £28 10 
8mm. Pailiard Bolex C.8, f/1-8 Yvar focusing, variable speeds, case £33 10 
8mm. Paillard Bolex B.8. wa S., f/1-8 focusing Yvar, twin turret, 
variable speeds, case, as ne 
tic, f ihe 8 Xenopian, auto meter, case... 
GB. ‘614 E.V. 9 lens, and case £27 
$mm. Miller ‘S’ fixed case 


£1110 @ 

8mm. Miller ‘CA’ f/1-9 Dalimeyer, 

8mm. Sportster Duo’ f/1-7 Taytal 

focusing ens, variable speeds, twin 

turret £35 10 0 

8mm. Zeiss Movikon f/i- ‘9 Movitar lens, 

variable speeds, E.R.C. (ver 

.. £2910 0 

8mm. Agia Movex Auto 1, £/1-9 Movestar, 

automatic meter, hood, filter, E.R.C. 

(excellent condition) .. £37 10 0 
PAILLARD BOLEX TITLER 

The Bolex titler is equal in quality to a Bolex camera 

comes complete to satisfy the critica! enthusiast. 

It has a — plate, flap over, drum, travelling 

titles. etc. You et your imagination have full sway 

when you use this versatile titler. It is primarily made 

for Bolex 8mm. models. £31.10.0 complete 


R. G. Lewis 
202 High Holborn 
London W.C.1 


SPECIALISTS 
ENQUIRY FORM: 


CHAncery 2916 


Please send me details on 


I wish to part exch 
Please enter your name and address below before posting. 


432 
MALHAMZ JUST 
NOW 
va! 
; 
\ 
CONVERTA 
a new concoption in screen A 
= 
= TITLING ~~» = 
No effect is beyond the \ Sr ! 
versatile, rigid ‘bench. \ 4 
camera accessory \ 
only £12-0-0 
ACCESSORIES for the TITLER include 
q 
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...and now 
AN 8mm COLOUR SOUND FILM 


ABOUT HOLIDAYS IN NORWAY THE CINE 
SPECIALISTS 


The Best in BOLEX! 


amazing value. Built-in exposure meter. 
PRODUCED BY 13mm. f/1-9 Yvar fixed focus and 36mm, 


BRITISH TRANSPORT FILMS Or Deg £11/19/9 & 13 payments f 


BOLEX C8, interchangeable 13mm. f/1-9 
FOR THe Yvar, with wrist strap £39 


BERGEN LINE Or Dep. & 12 paymenis £2/17/1. 


BOLEX D8L. 3-lens turret model. 
ROYAL WEDDING * in sure Variable 
With the Royal Wedding in | 
» on 8 und York Minst June 
Copies, av for use Or Dep. £17/18)- & 12 payments of 
projectors only, on application to this ancient city . If you are /10. 

one of the lucky ones, we 
PUBLICIT y DEPARTMENT hope you will call and see us BAUER 88F 

and inspect first-cl. 

BERGEN LINE selection of High-quality Photo- A fully automatic or manual control 

21/24 COCKSPUR STREET graphic and Cine apparatus. 8mm. cine camera. Improved trigger 


Our experienced staff will be release mechanism for single frame, 

LONDON SW1 pleased to give you expert normal run or continuous run. With 

advice and every possible help Schneider Xenoplan 

16 opies are also available in the selection of equipment 17 6 

wens Cop . best suited to your requirements. E.R. Case £3/12/6. Or Dep. £10/2/- 

Don’t miss this opportunity— & 12 pees of £3/12/ M 
make it a double event! $roc a 


SPORTSTER IV 8mm. 


With 3-lens turret: Electric-eye exposure control. 
10mm. normal lens, 25mm. Telephoto lens and 


65mm. W.A. lens. 12é4ft. of filming on one wind. 

A Cc S OF BROM LEY PRICE with Hide E.R.C. so 9 
e e e Or Dep. £14/-/- & 12 payments £5/-/ 

SPORTSTER V. New Zoom 

FOR ALL PHOTO AND CINE NEEDS camera. F/1‘8 Zoom lens 9 to 27mm. zooming 


range—from Wide angle to Telephoto. PRICE 
including case, istol 


Credit Terms Approvals Part Exchanges grip. £105 


COMPLETE 8mm. MOVIE OUTFIT for £37/7/- ! 1! 
Open until 6 p.m. Saturdays NEW KODAK 8mm. Brownie | KODAK BROWNIE Eight-S8 


Camera with f/2-7 lens. First- 8mm. Projector. With power 
class results with colour film— rewind. Easy threading, f/1-6 
very simple to operate Ektannon liens. 


£12 7 0 case 


SuaTEUR CINE SERVICE Td Or YOURS for Dep. £7/10/- & 12 monthly payments £2/1/36. 


Some Interesting Used Cine Items . . . 
Bolex B8. 13mm. 25mm. Yvar lens, 
and i}in. Wollensak Tele lens 


10 
A RARE BARGAIN Bolex C8 with f/19 Yvar lens. 
Cine-Kodak Special £37 10 


Magnifier an ubular 
Viewfinder. Fitted with 25mm. B. & H. 6278. 16mm. he Toading 


f/1-9 and 1$mm. £/2-5 Ektar, | f/19 Su 


65mm. f/2-7 Kodak Anast. ee B, 5 

8mm. SOUND AT ITS BEST ! All in ed 
t 

EXCLUSIVE! PRESENTING A WONDERFUL SERIES IN {i> Super Comat lens and ER case 


MAGNIFICENT COLOUR ! 


Face to face with ferocious animals... the first ever 8mm. series to 


show jungle killers in their natural surroundings. These unique CUT OUT AND POST—IT’S QUICKER! 
pictures in the ‘AFRICAN EXPLOITS’ series are a rat Scoop ! To JOHN SAVILLE & SONS LTD. 
Each with Music and Informative and Entertaining mentary. ( Dept.), 7 | York 


EET THE AFRICAN—PICTORIAL JOURNEY—THE 
ANIMAL KINGDOM. Please send details Of 


And in Black and White: Tribal Dances—On Safari—Land of on 12, 16 oF 
Contrast—Jungie Ki rds of The River. 


gie Kings—Lo: 
(Also available Silent—Send for List). 
tCeicestet (ACW. jane 11/1961.) 
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evenly illuminated, regardless of aperture in use. An unusual is properly positioned, a motor which it is impossible to overwind, 
" ses 5 , which makes it and a dial which shows when re-winding is due. _ 
feature is the split-image coupled Sportster IV 8mm. Electric Eye Camera, including Ever-Ready 


particularly easy to keep a moving 


leaflet available) 


7Z-O-O-M— OR TRI-LENS? 


CANON 8mm. ZOOM 


The Canon Zoom was one 
of the first Japanese 8 mm. 
Zoom cameras to appear in 
this country, and has 
achieved considerable and 
well deserved success. The 
lens has a very wide zooming 
range, from 10mm. to 40mm. 
and the aperture, f/1.4, is 
better than that of most 
normal lenses. A full range 
of seven shooting speeds is 
provided, and the reflex 
focusing screen is very 


GET THE CAMERA OF YOUR CHOICE FROM 


BELL & HOWELL SPORTSTER IV 


Beautifully styled and superbly finished, 
the Sportster IV is a versatile yet simple 
camera, capable of really advanced work, 
_ sO easy to operate that even the 

ginner can make first-class movies. The 
electric eye automatically sets the aperture, 
but can be cut off when required to allow 
the setting of any aperture needed for 
special effects. There is a choice of normal 
or slow-motion running, plus single frame 
release for animation work. The three lens 
turret permits instant selection of the most suitable lens, wide- 
angle, normal, or telephoto, and the field covered by each lens is 
shown in the viewfinder. Other refinements include a built-in 
filter to allow the use of artificial light colour film in daylight, a 
safeguard lock on the turret that prevents filming unless the lens 


£98 6 7 


104 BAKER STREET, 
LONDON, W.1. 
Telephone HUNter 1646/7/8/9 


Announcing ....- 
the REINTRODUCTION 


to this country 


Of 


CAMERAS and, EQUIPMENT 


DISTRIBUTION BY 


AMMOND 


(IMPORTS) LTD 
41, QUEENS ROAD, WATFORD 


Telephone WATFORD 27187 


Exclusive to Movie- Paks! 


The marriage of H.R.H. Duke of Kent 
and Miss Katharine Worsley captured 
in a delightful film. 


WHITE ROSE WEDDING in 8mm. and 
16mm. is available from your local photographic dealer NOW ! 


16mm. sound * colour * fulllength(i}reels) * £3710 0 
8mm. silent * colour full length (200 ft.) * £1010 0 
8mm. silent * b/w full length (200 ft.) * 4450 
8mm. silent * colour * edited (50 fu.) * £3 
8mm. silent  biw edited (50 ft.) £1 


Props: Rank Precision Industries Lid. 
1, Aintree Road, Perivale, Greenford, Middx. 
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AMATEUR 


CINE 


WORLD’ 


G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. f 3°5 lens 
(fixed focus), 24 volt. Complete with 


OuR PRICE NEW 45/- 
(Post 


Spare New Magazines 
G# |émm. 


magazine loading 
TITLING UNITS. W 45/-. 


LATEST MARK 3 RECORDER 
1-9 lens, Tak iris, per 
sec. akes film in mage- 

i BRAND NEW. 
OUR. Paice £4/10/0 
Spare magazines 10/- each. 
NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 
100v., for Debrie 12 6 
750w. 15v., Pre-focus . is 6 
750w. | . for Bell-Howell _. cite 
1,000w., 110v., Bell-Howell ... 8 
300w., i10v., Pre-focus des om 2 6 
200w.. 110v., Pre-focus 12 6 
100w.. 30v., for Specto ee 
Postage 1/6 extra. 
G.B. L516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 1,600f. 


arms. !2in. speaker 


OUR PRICE 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 


for ALL your or supplies 


The largest stock in S.E. London 


2546/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 


VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5% charge 
CALL TODAY—YOURS TOMORROW 
CINE of STILL 
343 ARGYLE STREET, GLASGOW, C.2 
CENeral 8958 


BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED 


JUNE 1Sth—FIRST POST ON 
MONDAY JUNE Sth 


FILNIS & FILM LIBRARIES 


THE FINEST FILMS come from the Wallace Heaton 
Film Library. Why not send for your copies of our 
catalogues which are available as follows:—8mm. 
1/6, 16mm. silent 1/9, 16mm. sound 2/-, 9-Smm. 1/- 
New additions are added throughout the year. 
Become a member of Film Library 
today. Wallace Heaton Litd., 127 New Bond Stree, 
London, W.1. MAYfair 7511 cl.) 


FILMS in all sizes—The largest stock in Scotland— 
over £9,000—to hire or buy, over 700 in 8mm. alone 
—with many exclusive releases—naturally it’s all 112 
Queen Margaret Drive, Glasgow. Yes, if it's films you 
want it’s 20th Century Movies-—Scotland’s Largest 
Dealers in Cine Equipment and Films 

FILMS for the collector, Send 2/- for fully 
illustrated catalogue to:—Paradise Films (Dept. 
ny W), 73 Caledonian Road, Kings Cross, London, 


jon] B/W FILM in 27sch and 29sch at 7/- per 25ft. 
(exclusive of processing). 9-5mm. B.W film in 27sch. 
6 per 25ft. or Super Quality 29sch and 37sch at 
5/6 per 25ft. (not in charger and exclusive of pro- 
cessing). 9-S5mm. Pathescope Films (Cartoons) in 
200ft. lengths, new—-sealed carton 19/6 each (limited 
supply). i6mm. film 12. 25ft. lengths—1i2/6 
sealed tin. 16mm. film 29sch—SOft. length 8/- 
Piease add extra for postage on al] above items. 
Direct Photographic Supply Co., 2 Harrow Road, 
(Corner), Edgware Road, London, W.2 
LIBRARY 16mm. SOUND SPECIAL “Home Show” 
rates from 2/6d. reel. Send 6d. for mammoth list. 
| Frank Jessop, 4 Oxford Street, Leicester. 
HUGE SALE 9-Smm. and 16mm. FILMS at knock- 
out prices. Send stamp for list. “Frank Jessop, 
4 Oxford Street, Leicester 
CONTINENTAL FILMS. The latest exciting 8mm. 
films from France. Call or send 6d. in stamps for 
illustrated leaflet. Cinevue Pocket Viewer, 37/6. 
Capitol Films (Dept. ACW), 193 Wardour Street, 
London, W.1. GER 8196 (T/C) 
| HOME MOVIE FILMS. Subjects to suit all ages. 
| State requirements. Diamond Film Productions, 
235a, High Street, Slough. 
| 8mm. FILMS. Comprehensive list mailed 3d. Cine- 
Optics, 19 College Road, Harrow, Middx. 
8mm. FILMS, exchanged, bought, —. at the right 
prices, JCR, 63 Pelham Road, 5.W 


GOLDEN FILMS LTD. 
Offer wonderful selection of over 300 titles of 16mm. 
sound film for hire. Special reduced rates. Send 
| 2/64. NOW (refunded on ist booking) for new, 
60-66 WARDOUR STREET, NDON, 
(GERrard 


| 8mm. FILM HIRE LIBRARY: variety from cartoons 
to all interests. Stamp for catalogue, details and 
membership from from Sweatman Hedgeland Ltd., 
Broadway, Maidstone, Kent. 


CAMPKINS 
of Cambridge 


As one of che leading stockists of Cine cameras 
and apparatus in U.K. we can offer all new 
apparatus as lable for i diate delivery. 
We undertake part exchanges and always have 
secondhand goods fully guaranteed at really 
competitive prices. This week's list includes 


Brownie 8mm. Cine camera {/1-9 10 
Bolex C8. {/2°8 var./s a2 10 0 
Revere 8mm. Triple Turret of 3 lenses £49 18 6 
Agfa Movex 8mm. 88 Some . 
Agfa 8mm. Projector as n 427 10 6 
Bell /Howell 624B f/1-9, ERC £16 10 0 
Autoset EE {/1-9, ERC . eo 
Autoset 3 Turret with case ... 10 
Pan Cinor 40 Zoom lens for Bolex 0 
Revere Power Zoom 8mm. ... eas 
Pathe 9-SH £/2°5 Inter. lens ... . @ 
Specto 8 Colorshot 8, case is 0 
Sportster Duo 8mm. 5 (Twin 

Turret) a9 6 
Bolex Hie Triple Turret 

20mm . 500 
Switar {/1-5 124mm. for 8mm. . G20 @ 
Yvar 36mm. £/2°8 for Bmm. . 170 
Bolex Cable Release ... 76 
Bolex special wrist strap . & 866 


Part Exchange Specialists 


CAMPKINS CAMERAS 
15S King’s Parade Cambridge 
Telephone: 51791 


Hours 8.45 to 6 p.m. Daily (Thursday | p.m.) 


SPECIAL FILM SUPPLY SERVICE 


return of «— 8mm. 2 x 25ft. Gevacolo 4 
spools Kodachrome 94/9 — lémm. 100ft. evacolor 
72/9, Agfacolor, Kodachrome 73/1, 5O0ft. Kodachrome 
42/9, Gevapan 100fc. 56/-, 95mm. Gevapan 26/4, 
Pathe SX 11/6, PCr 19/9, P & H Chargers. All films 
“fresh’’. CASH WITH ORDER 


ORELL PHOTOGRAPHIC SERVICES (CW 27) 
New Mills, Stockport, Ches. 


| 
| 


25. Burlineton Arcade. 


BURLINGTON CAMERAS LTD 


EXHIBITION 


5-17 JUNE 
9-00 - 5:30 
9-00- 1:00 


saturday 
Piccadilly, 


BOLEX 


daily 


Burlington Camera sales are 
backed by a Service Organization 
which will make every effort 
Ww ] tofurther your interest with all 
+ the means at its command, 
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Photography is best with natural Ferraniacolor still 
or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 and 620, 10/8. 127, 10/4. 8-mm cine, 25/4. 
Also available in 16-mm and cut films. 


FROM ALL GOOD 
PHOTO AND CINE DEALERS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON WI 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


SEMPLY FOR TAKING — 


8mm AUTOSET,TURRET 
Fitted with f/1-9 3-lens turret 
Positive location, universal view- 
finder, built-in automatic electric eye 
or manual control at a touch 
£59 19 9 (with case) 
Or Deposit of £12.0.0 and twelve 
monthly payments of £4.6.0. 


BELL & HOWELL 
SPORTSTER V 


Zoom liens f/1'8 9mm to 27mm 
range perfectly defined pictures, 
normal or slow-motion filming, 
zoomatic viewfinder, automatic clec- 
tric eye 

£105 11 1 (with case & Pistol Grip) 
Or Deposit of £22.0.0 and twelve 

monthly payments of £7.9.9. 


BELL & HOWELL 
SPORTSTER IV 

With 3-lens f/1-8 turret, normal or 
slow-motion filming without pause, 
electric eye for antomatic exposure 
control 

£69 19 9 (with case) 
Or Deposit of £14.0.0 and twelve 

monthly payments of £5.0.4. 


8mm ADMIRA 8F 
f/2-8 fixed focus lens, exposure meter 
coupled to viewfinder, sprocket-feed 
film transport, Parallax compensator 
£24 10 0 
Or Deposit £3.0.0 and eight monthly 
payments of £2.16.5. 
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Amateur Cine World - 1961 


CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 


June I, 


TERRY-MORE LTD. 
SPECIALIST 
IN ALL CINE EQUIPMENT 
21 KING STREET 
LUTON 
Telephone : LUTON 3/95 


Buy WALTOW MOVIE FILMS 


“fo show at home 


l6émm 8mm 
For full details of hundreds of 
wonderful films, please send 44d 
S.A.E. for the Walton Home 
Movies Catalogue. WALTON 
FILMS are obtainable from your 
dealer or from :— 

WALTON FILMS, 282 Kensington High Street, 

London, W.14, Western 6445/6 


—Trede and Export Enquires always welcome— 


SPECIAL OFFER 
New fully automatic Tripod Screens. Dual size 5ft. x Sft. 
and 5ft. x 4fc. Washable matt white surface. Adjustable 
Height. Listed £19-19-0. Offered at only £7-18-6 
Carr. 5 
ALSO Sift. x 5ft. Washable matt white screens on 
roller/battern with side streachers and feet. New 
Excellent Bargain £4-5-0 each. 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD, LONDON, N.4. 


8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional 
words 6d. each Delivery 10-2! days * Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


D. H. SHRIVE Ph. C.—— 
The Complete Cine Stockist 
CAMERAS 
PROJECTORS 
SCREENS 
H.P. TERMS 


CUMBERGATE, PETERBOROUGH Tel. 43/9 


FILMS & FILM LIBRARIES 


INTERESTING 8mm. FILMS s.a.c. Lancing Films, 
35 Willow Tree Avenue, Cowplain, Hants 

9-Smm. SOUND/SILENT FILMS. He uge 
very asonable 
cameras, pro 
immediate delivery 
Bentiey, | Ashville Terrace, 
shire 

OPERATION BLUEBELL. !6mm 
sound film. T. White, 65 Church Road, Epsom 
U.S.A. SCIENCEFICTION and FOREIGN 
colour movies for sale. Also Cima D8 titler. 10, 
Sicilian Avenue, W.C.1. (CHA 8669) 


CAMERAS & LENSES 


THE SPECIALIST DEALER usly carries the 
largest stock—since 1946 20th Centu 
been exclusively cine, American, British, ¢ 
Japanese—all covered by our unique 
tee. 112 Queen Margaret Drive, Glasgow 
LIVERPOOL CINE ENTHUSIASTS. 
showroom and demonstration dept 
hand equipment. Bolex, G.B 
splicers, editors, reels, etc. Film 
Kenneth Orlans, 390 Aigburth R« 
Park 1345 day or night.) (T/C1) 
WINCHESTER CAMERA EXCHANGE stock ail 
makes of 8/16mm. cine equipment. New and second- 
hand. Come and admire Winchester and buy some- 
thing at Winchester Camera Exchange, 15 
Square, Winchester Felephone 6002. (T/C1) 
THE CAMERA SHOP. John Davies, Bognor, are 
Cine ge offering the selection and 
largest stock of photographic equipment in West 
Sussex. Easy terms, part exc hanges editing, copying, 
etc., 40 Station Road, Bognor Regis. Write or 
Phone 3877 
SECOND-HAND CINE BARGAINS. Eumig Elec- 
£17, with case. Eumig electric f/2-8, £16, 
with case. AK8 f/2-8, £15, with case. Bolex C8, £35 
Nizo Exposomat 8T f/1-9 EM, £25, with case. New 
equipment agents for all leading makes. Iiford Music 
& Photographic Shop, Dept aay’ Ss, Pic yneer Market, 
liford Lane, liford, Essex. ilford 27 
ARCO ZOOM 8mm. WITH 
W.A. and telephoto converters 
60, Park Avenue, Barrow-in-Furness 
BELL & HOWELL 240A, 16mm. Sunomatic f/1-9 
focusing, fitted leather case, Bilora tripod, P8T head, 
mint condition, £65. o.n.o. Cole, 31A Townhill Road, 
Dunfermline 
8mm. BELL & HOWELI 
24 x telephoto, titler, £15 
Abingdon, Berks 
l6mm. BELL & HOWELL 70DI 
finder, backwind, critical focuser, excellent order 
No lenses. Leather case, £60 Box 288 
PAILLARD BOLEX H.16. TURRET HEAD 3- 
LENS. f/4, 3-inch telephoto, f/1-5 1-inch ordinary 
and f/2:5 wide angle colour-corrected Cooke lens. 
Complete with hide case and accessories. Bargain at 
£105. Lawton, 7 Grass Park, Dollis Avenue, Finchley, 
N.3. Phone FINchliey 6538 
SHOP SOILED Admira 8F, £22.10.0. Admira 811A 
f/1-9, £40. One of each only Super Cine, 21 Greenock 
Way, Romford, Essex. Romford 63878 
BELL & HOWELL model 172 Cine 8mm. Magazine 
2°5 5 speeds Case. £35. Longel Ltd., |, Maddox St., 
W.1. REG 7906 
CINE-KODAK MAGAZINE 8, 
Longe! Lid 


selection at 
products 
accessories vailable for 
Send 3d. stamp for full catalogue 
Pudsey, York 


prices. All Pz 


ypectors, 


7min. B/W 


obvic 
»vies have 
ontinental 
ar guaran- 
NW 

See new 
and second- 
Zeiss 
and projector hire 


sington 


best 


TOL GRIP, 
Immaculate. £92 


624, f/2-3, 
Doble 


leather case, 
Radley College, 


, triple turret view- 


f/i-9, 4 speeds 
Maddox St., W.1. 


SELL OR EXCHANGE 95mm. DEKKO-DE-LU XE 
CAMERA for 8mm. editor and splicer or other 
accessories. Also wanted, fair price, films, both 
gauges, out-dated film, screen, offers appreciated. 

Box 290 


RECORDERS & RECORDINGS 


SUPREME IN SOUND—that 20th Century Movies 
tape recorders, the Dominus, the Cirse sound and 
naturally al| the best in magnetic recording equipment 
including the famous 16mm. sound Arriflex. 112 
Queen Margaret Drive, Glasgow, N.W 
RECORDING TAPE. Save up to 30° 
Also 50 secondhand recorders in stock. E 
& Co., 132 Tottenham Court Road 
EUS 6500. (T/C 1) 
TAPE RECORDERS FROM A TO Z, we have got 
them all in stock. Good part exchange allowance on 
your recorder or camera. 12 months’ free service. 
liford Music & Photographic Shop, Dept. IMPS, 
Ilford Lane, Ilford, Essex. liford 


Send for list. 
D. Kingsley 
London, W.l. 


Market 


The 


| 


Eumig, etc., 


vad. (Phone CREs- | 


PROCESS YOUR OWN 
B. & W. and COLOUR FILMS 
on a TODD TANK 


Model P.VCI6 for up to 33ft. of l6mm. 

d/8mm. or 95mm: hand turned, £13 10 0 

OR, SEND THEM TO US FOR PROCESSING 

Film from us ex-processing :— 
Ex-Govt 50ft. 16mm. 8/-: 25ft. d/8, 6/- 
95mm. Pathe, 30ft. rolls. 3 for 21/6d. 

ANSCOCHROME (Color) 100ft. [6mm. and 


t. d/8mm. 


Send 3d. for further details, stating in what 
you are interested. 


‘«CINE FILM PROCESSING” 2nd Ed. 4/6d. 


MICROFILMS LTD. 


ST. ANDREWS STREET, DUNDEE 
DUNDEE 22038 PHONES ERROL 232 


SPRINGFIELD 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


—For all Cine Specialities— 


TEL: 22025 
WALTHAM CROSS 
HERTFORDSHIRE 


Supplies of 


BOLEX PROJECTORS 
AVAILABLE 


YOUNG 


CINE CENTRE 
42 BELVOIR STREET 
LEICESTER 


TILE HILL PHARMACY 
ora 


CINE PHOTO EQUIPMENT 


BYWATERS 
CAMERA 


CENTRE 


with 
TERMS TO SUIT YOU 
Telephone : Coventry 66172 


837 
= 
fen 
TRAVEL 
= 
| | 


RECORDERS & RECORDINGS 


STUZZI PORTABLE. TRANSISTOR, BATTERY 
OPERATED. Two speeds. 4” spools. Superb machine 
cost £61 19s. three months ago. Bargain, £39 10s. 
Sherwood, 91 Aston Street, Birmingham 

OFFERS WANTED FOR TRULY IMMACULATE 
and perfect Grundig TK.25, worth £40, and Grundig 
TK.830/3D, worth £65. Either delivered Hants. 
Dorset. Box 289 


COMPLETE OUTFITS 


BOLEX B8 13 AND 36mm, [/1-9, case, £55. Elmo 
projector, £30, all as new. Full details Urquhart, 
4 St. Peters Road, Burgess Hill, Sussex 


AUTO TRANSFORMERS, 200/220/240v. to 105/ 
110/115v. New—300 watt, 42/6; 500 watt, 63/-; 
1,000 watt, 84/6. Plost-pkg 4/6. R.S. Co. Litd., 
82 South Ealing Road, London, S.W.5 (T/C 1). 
WAL PRODUCTS INCLUDE THE NEW D-MAG 
Head demagnetiser, nylon cushioned probes, 
£2 10s. Od., and the Hi-Gain transistorised pre-am 
£7 16s. Od. Ideal for Ferrograph monitor head, 
Phillips T/R, dubbing, playback, head, etc. Full 
technical leaflets, WELLINGTON ACOUSTIC 
LABORATORIES LTD., Farnham, Surrey (6461). 
“DEKKO" 8/16mm. GEARED REWINDER ARMS, 
400ft., new. Listed £3 6s. Od. pair. Offered at 36s. pair. 
Realm Ltd., 92 Stroud Green Road, N.4 
ENLARGE THAT PICTURE. Projector/Enlarger 
lenses. Increases picture size 2} times. Just slip over 
your existing lens. State model projector or external 
millimetre size of mount. Price 43/6. Cash refunded if 
dissatisfied. Sherwoods, 91 Aston Street, Birmingham 
4 


IN 1960 20th Century Movies bought more advertising 
space in ACW than all the other dealers in Scotland 
t together, its natural the largest advertising is 
rom Scotiand’s largest Cine Dealer, 112 Queen 
Margaret’s Drive, Glasgow, N.W. 
DUPLICATING, Shorthand, typing (MSS/tapes), 
translating. Mabel Eyles, Beaconsfield Road, 
London, N.11, ENT 2334. (T/C) 


INTRODUCTIONS to new friends, home/overseas. 
(ACW 34 Honeywell Road, London, $.W.1. (T/C1). 
THE CAMERA SHOP, John Davies, Bognor, Offers 
full cine services, editing, titling and copying of 8mm., 
16mm. and 9-5mm. Quotations sent without obliga- 
tion. 40 Station Road, Bognor Regis. Phone 3877. 
(T/C2). 

FRIENDLY FOLK ASSOCAITION, Torquay (Est. 
1943). Members 100 countries. Hobbies, stamps, 
photography, penfriends, tapesponding. Details Free. 
FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quantities cheaper. Rumney 
Gibson Ltd., St. Ann’s Road, Harrow, Middx. 
TITLE CARDS to suit all titlers, expert designs, quick 
and reliable service, from 9d. cach. 9-Smm. Titles 
(B/W or Colour) from 3/- each. Full details of these 
and other services from S. J. Seccombe, 46 Buddle 
Lane, Exeter. 


BOOKS & MAGAZINES 


“Better Movie Making’’ 28/6, spec 
catalogue free. Wilien Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. (Y/C1). 


‘ SITUATIONS ; 


YOUNG MAN REQUIRED, keer on photography, 
to train as Sales assistant. Interesting work. Good 
prospects: Manager “City Sale’’ 64, Cheapside, E.C.2 


WE WANT YOUR EQUIPMENT in part exchange 
for new—contact us first—remember when you buy 
from 20th Century Movies, you are buying from a 
British Company, financed by British Capital and 
employing British Labour, you are supporting Private 
Enterprise and ensuring the future prosperity of your 
country—Scotland’s famous: 20th Century Movies, 
112 and 184 Queen Margaret Drive, Glasgow, N.W. 
Maryhill 1988. 
WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; equip. of every 
description, surplus and outdated film and paper: 
large or small quantities. Phone, write or call:— 
Spears (Dept. A), 14 Watling Street, Shudehill, 
anchester: phone BLAckfriars 9432 (5 lines). 
Bankers: Midiand Bank Ltd. 


Amateur Cine World - June 1, 196! 
WANTED: SECOND-HAND BOLEX and other 


cine equipment. Highest prices. Burlington Cameras 
Arcade, London, W.1. HYDe 
ar 


WANTED: PROJECTORS, CAMERAS, ETC. 
Cash waiting. Jessop, 4 Oxford Street, Leicester. 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment. 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD., Saltmarket, Glasgow. Phone: 
BELL 2000. 
WANTED—16mm. Sound or Silent films featuring 
Angling in Britain or Overseas. Oglesby, 4 Barker 
ine, York. 
16mm. SOUND FILMS. Ali including features. 
Offers by return. Also Films for Sale or Exchange 
Amos Cine Services, 31-32 St. Aldates, Oxford. 
16mm. SOUND FILMS WANTED. Features and 
shorts. K. Baker, 26, Fairmead Road, Northenden, 
Manchester 23. 
BOLEX D8L WANTED. With or without accessories. 
Must be in good condition. Ellis, The Hollies, 
Whipsnade, Beds. 


—ROGER PAIN— 
HEATHFIELD SUSSEX 
Cameras, projectors, accessories 
ba all gauges, Smm. and iémm. 
New and secondhand 


for amateurs 
HIGH STREET, HEATHFIELD, Phene: 523 


CAMERA & CINE SUPPLIES LTD. 


NEW & SECONDHAND 
EQUIPMENT & ACCESSORIES 


8mm. G.B. Movie Pak Film Library 
1Sb ST. ALBA NS 


In 8mm. we have the new range of titles 
featuring: Cary Grant, Randolph Scott, 
Bob Cummings, John Wayne, Richard 
Arlen, Gene Autry, Jean Arthur—full 
details on request. 


FILM HOUSE 


‘SAFETY LAST’ Harold Lloyd 
Two six reel feature films - silent additions to our 8mm. Library. 


35 FORMER R.K.O. RADIO FEATURE FILMS IN I6mm. SOUND FOR HIRE 
«SISTER KENNY’ ‘NEVER A DULL MOMENT’ ‘BACHELOR MOTHER’ ‘STORY OF VERNON & IRENE CASTLE’ etc. etc. 


8mm. 


Have you seen our 8mm. Film Catalogue 
Supplement? Many new titles for 
and/or Hire. ‘BIG BUSINESS’ 2 reels. 
Laurel and Hardy. 


Catalogue Hire Charges are reduced 50% during May/June/July/August 


WATSOFILMS 
CHARLES STREET 


‘HELLS ANGELS’ Ben Lyon 


LTD. 
COVENTRY 


Five Film Libraries—one for each gauge 

of film. Write for free brochure and 

mention the size/type of film in which 
ou are interested. Long Playing Popular 
ecord Library. 


Telephone : 20427 


To: THE ADVERTISEMENT MANAGER, 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON, 
Ww.c.2. 


CLASSIFIED ADVERTISEMENT ORDER FORM 
For only 6d. per word you can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for 


with issue dated 
require a box number. Remittance for 8. 


insertions, commencing 
heading. I do/do not 
d. is enclosed. 


PLEASE USE BLOCK CAPITAL LETTERS 


ADDRESS 


vertisements for issue dated June 15th. 
received by first post on June Sth. 


DATE 


Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 
by Hunt, Barnard & Co., 
Agents for South 


Africa: Central 


Gordon & Gotch Ltd.). 


Ltd., at the Sign of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd. 
: News Agency Lid. (London Agents: i 
foundiand by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London. 


for transmission to Canada & New- 
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AMERICAN PUBLICATIONS. Year's subscription 
| “American Cinematographer 3$/-, specimen 4/-; 
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NAME 
* 


CHOOSING & USING 
CINE PROJECTOR 
Eduwyn Gilmour 


Silent 
Illumination; Lenses; Multi- 


Contents Projector ; 


Projector; 
Sound; Synchro- 


Gauge; Sound 
Magnetic 


nising; Screens; Films and 


their Care; Home Shows; Servicing; Fault-finding. 


128 pages. Line Illus. 


jecting; Glossary 


cating; Projectors. 
tilus. 64 4in. 


140 pages. Line Illus. 


6} 8s. 6d. (Postage 8d. 


FILMING IN 
COLOUR 


Derek Townsend 


Film; 
Filters; Exposure; Problems of 


Contents 


Temperature; 
Colour Appreciation; Lens; 
Artificial Light; Holiday Film- 
ing; Equipment; Editing; Pro- 
Line Illus. 64 4 jin. 


8s. 6d. (Postage 8d. 


128 pages. 


CINE DATA 
BOOK 


R. H. Bomback 

Data; Film 
wage Tables; High Speed; 

Laboratory Work; Filters; Light- 


Stereo; 


Lens 


ing; Colour; Exposure; 
Recording; Formulae; 
296 pages. Li 


25s. 


Dupli- 
and haif-tone 


Postage Is. 6d. 


CINE TITLING 
Fohn Daborn 


Contents: Functions of Titles; 


Titles or Rostrum; 
up; 
Snags 


Design; 
Setting Standardisation; 
and Hints; 
112 pages. Line and 
half-tone illus. 64 = 4jin. 


8s. 6d. (Postage 8d. 


Variety; 
Glossary. 


DICTIONARY OF 
CINEMATOGRAPHY 
Wallace S. Sharps 
Using the Camera; 
Colour; General Data; Camera 
Eye; Sound; Lighting; Proces- 
sing and Editing; Leaders and 
Splicing; Projection; Dictionary. 
74 » S]in, 15s. 6d. (Postage 1s.) 


Contents 


EXPOSING CINE 
FILM 


Brian Gibson 


Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages. Line Illus. 
63 x 8s. 6d. (Postage 8d, 


FOR MOVIEMAKERS 


Sound; Prac 
1 ine Illus 


tical 


Hints. 


CHOOSING & USING A 
CINE CAMERA 
Edwyn Gilmour 

Basi 


Viewfinders; 


Camera; 
Mechani- 
Exposure; 

the 
ges, Line Illus. 
Postage 8d.) 


Contents: Filn 
Lenses; 
cal Features Using 
Caring tor 
124 pa 
Rs. 6d. 


and Camera; 
Glossary 


6) Sjin 


CINE HINTS, TIPS 
AND GADGETS 


Denys Davis 
Hints; 

Darkroom 
Aids; 


Operating 


Titling 


rips; Sound 


ge 
Postage!9d.) 


G.B.-BELL AND 
HOWELL 8MM. 
CINE MANUAL 


H. A. V. Bulletd 


niques; 
Sportster 


Showing 


32s. 6d. Pestane Is. 6d. 
INTRODUCTION TO 
CINE 


Gauge?; How 
the Camera W 


and Care 


rks; Choosing 


f Camera; Exposure; 
olour; Light- 
Titles; Editing; Projecting; 
Half-tone and 
Postage 10d. 


Focusing; Filters; ¢ 
ing; 
152 pages 


13s. 6d. 


Sin, 


MAKING 8 MM. 
MOVIES 


Philip Grosset 
Contents: Why use 8mm?; Pro- 
jector; The Camera; Film Stock; 
Camera Controls; 
Editing; Titling; 
Directing; Showing; 
232 pages. 
x Shin. 


Screening; 
Planning; 


Colour; 
Indoor 
Half 


filming. 
tone Illus. 8] 35s. (Postage 2s.) 
MOVIE-MAKING 
FOR EVERYONE 
R. H. Alder 
Cine-Camera 
Film 


Contents and 
and Filters; 
Exposure and Lighting; Script 
and Continuity; Camera Mani- 
pulation; Artificial and Daylight 
Trick Effects; Editing; 
wramme 


accessorics; 


technique; Titling; Projec- 
Glossary. 144 pages. 


10s. 6d. (Postage 10d.) 


tion; Pr Routine 


Line Ilius 7h Sin. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


H. A. V. Bulleid 


Contents: Animation; Super- 
Split Screen; 
Optical Effects; Titles; Stills 
and Models; Mirrors, Modi- 
after Processing; 
Line and Half-tone Illus. 

22s. 6d. (Postage Is.) 


CINEFACTS SERIES 
2s. 6d. each (Postage 3d.) 
Home Movie Shows 
Making a Story Film 
Cine Stereo for Amateurs 
Tricks with Movies 
Processing Amateur Movies 
Animated Cartoon 
Adding Sound to Movies 
Filming in Colour 
Perfecting the Film 


imposition; 


fication 


Sound; Props. 264 pages. 


Please send 


TO your Photo Dealer, Bookseller, or in case of difficulty to-— 
THE FOUNTAIN PRESS 
46-47, CHANCERY LANE, LONDON, W.C,2. 


I enclose remittance for 
NAME 
ADDRESS 


copy/ies of 


including postage 


? 
A 
! 
j ‘ Work; 1 
7 
“is Screenmaster pr t Acces- 
sories; Tape Recorders; Servicing; Better Filmeraft; 
1a 


Double-8 mm * 25 ft spool 
25/4 


16 mm 100 ft spool 


Prices include processing 


Backed with the same 
outstanding quality and 
3-day processing service 


FROM YOUR USUAL DEALER 


GEVAERT 
keep 
prices down 
and 
quality up 
for 
GEVACOLOR 
cine film 
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